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On a certain Sunday afternoon, with
summer half spent, one of your editors
could be found a handful of miles
from Atlantic City, N.J., involved with
a campground square dance program.
The distaff partner of the duo had just
provided square dance fun for a local
hospital employees' picnic, and as the
summer shadows fell long on the patio
at home, she started the refinishing of
an antique chest. "What's common in
these separate activities?" you may ask.
There's something about painting
that starts the brain waves oscillating,
and hovering in the ether was the idea
that the editorial deadline was looming
ahead. Thinking about the afternoon
dance, and swinging the paint brush,
she concluded that refurbishing the old
and keeping it useful is worthwhile for
both furniture and dancing. Many onenight stands, similar to today's picnic,
combine the old and the new, refreshing memories of old-time dances and
interesting folks in continuing with
the newer forms.
We've always been glad that we
learned to dance twenty-five years ago,
when folk dances, contras, and oldtime rounds were well-integrated in an
evening's program. The polish on some
of these dances has never tarnished, and
folks enjoy them as much today as we
did then.
Caught up in western club dancing
as most of us are, let us not forget the
fun, frolic, and friendliness of the one2

time event. Callers who can provide
this kind of relaxation for crowds of
all ages should not be put down, but
congratulated. It's every bit as thrilling
and Cathie feels as gratified in helping
such a group as Stan does in calling
the special club dance a thousand miles
from home.
This all emphasizes once again the
many phases of square dancing, and
the variety of dancers participating.
The important thing is to remember,
"It's all square dancing — and it's all
FUN!"
You've probably noticed the announcement on Page 5 of the July and
August issues of a raise in subscription
rates starting September 1. We are sorry to increase prices, but printing and
paper costs have risen steadily, and the
magazine has doubled in size since we
first became its publishers. The cost of
all other services has also increased considerably in the last five years. We hope
you'll continue as readers, and we
pledge to maintain and increase the
quality as we do the prices.
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ners of the Frontier Western Shop and
the Greater St. Louis League of Clubs.
The Frontier Western Shop is sponsoring the ad, listed under "Square
Dance Information," page 950, with
numbers also listed so that tourists,
relocated dancers and prospective new
dancers can reach someone on Sundays
and evenings as well as during the regular store hours. These three are provided with maps of each club's location
in the area so that the inquirer can be
directed easily to any dance, any night.
Thanks again, for a great magazine.
Jim & Mickey Morris
St. Louis, Missouri
Thanks for the reminder. My name
is mud if Les misses one issue.
Mildred Roberts
Canby, Oregon
I find your magazine very interesting. The write-ups on many subjects
are helpful for maintaining a happy
working club.
I am looking forward to another
year of interesting reading. Thank you
all for a wonderful magazine.
Reg Whymark
Bentwaters, England
Enclosed please find a check to extend my subscription to American
Squaredance for two years. I've been
enjoying the magazine very much for a
year now and have really benefitted
from the workshop section particularly, and recently from Ed Fraidenburg's
new feature, "Keep 'Em Dancing." I
recently ordered and received Will Orlich's new book, "The Best of Will Orlich," and have received and am using
his new (1972) "Plus-50 Experimental
Basics" in an advanced workshop. I
feel my calling has improved in depth
from using your features. Keep it up.
Jack Murray
Albuquerque, New Mexico
Thought possibly you and your readers would be interested to know that
St. Louis, Missouri now has square
dancing listed in the yellow pages,
brought about through the combined
efforts of Joe and Jean Williams, ow4

I am sending the money for the
American Squaredance magazine renewal for two more years. I hope you
will renew it from the time it expires
this year. We have been pleased with
your service and hope to continue to
be. Thanks for the cooperation.
J.J. Karl
Fairmont, West Virginia
We would like to compliment American Squaredance magazine on having
such a wonderful pair of associates as
Phyl and Frank Lehnert. This wonderful pair have just paid us a visit here in
Sydney while on their South Pacific
tour. The Lehnerts held a round dance
workshop for the round dancers here,
and proved to be first class teachers,
conversationalists and all-round spreaders of good will. They have made
dozens of new friends here and we
think they are just great.
Tom & Chick McGrath
West Ryde, New South Wales
TWENTY YEARS OF PROMPT,
EFFICIENT SERVICE TO ALL
SQUARE DANCE RECORD BUYERS
•
LARGE STOCK—DISCOUNT PRICES
SAME DAY SHIPMENT OF ORDERS
•
ASK ABOUT OUR "NEW RELEASE"
TAPE SERVICE

Webster Recorcb
124 W. Lockwood Avenue
Webster Groves, Mo. 63119
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Hoppin' hippy Hannah! In last
month's column we got so engrossed
in describing the Salt Lake City Spectacular, plus a Canadian trip, we said
naught a word about other equally impressive visits that took place prior to
that. Whoa. Let's back up a bit.

Jocko Manning of Beltsville,Md.
has a flair for originality. He bills himself as the Gourmet Chef, and serves a
summer dance series fit for King Cole.
I met with Jocko and other Baltimore
area callers for a cool clinic in a heat
wave. I was treated to a guided tour of
Washington, D.C. and was awe-struck
by "all that monumental marble." The
rambling buildings of Watergate are
the newly added tourist stops. Dancing
flourishes in this two city area—home
of the king-sized festivals.
It was like a glorious reunion to
return to the Central Connecticut area
where I once lived, worked, and first
joined a callers association—the same
one that had now asked me to do a
clinic. The session was held in the Roost
in Waterbury, where I'm sure I "layed
an egg" fifteen years ago, but where I
hope we incubated an idea or two this
time. I noted that there are some
mighty fine young callers in that I ineup.
CONFUSION SAY: RECENTLY USA

Keep an eye on that beautiful Lake
Placid area in upstate New York, folks—
it's always been a winter fun land—
now it's going "square" in all corners.
We'll say more on that subject soon.
John and Freddie Kaltenthaler
hosted me at Pocono Pines, Pa. for a
dance and clinic for the Penn-York
callers group. More fun I've never had,
I swear. Thanks to Dick and Ardie
(Jones, of course) for dropping around.
Dick's got a new speaker you gotta
hear about, so stay tuned to this
station.
There were so many other places —
New Orleans again with such special
hosts, the Goodmans; the Penthouse
where Dave Platt never fails to please
his guests in Somers Point, N.J. (Atlantic City area); Chestnut Lake Campground in the same general area, equally
well-managed by Dave and associates
(see April '73 issue); Sidney, Neb. with
old friends Mal and Shirley Minshall;
and scattered spots around our big
brother state of Michigan.

CITIZENS START TO BEEF ABOUT
GAS SHORTAGE. NOW THEY HAVE
NEW THING—THEY CAN "GAS"
ABOUT BEEF SHORTAGE
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CONFUSION SAY: OK FOR CALLER
TODAY TO WALK ON WATER; BUT
BETTER NOT "STEP ON GAS" ANYMORE

As we march off the end of our
allotted pages with our sorry sortie
this month, we feel the compelling
impulse to slip you a special end-ofthe-summer tale, designed to palatabilitate your peaked papaya or drive
you completely bananas. Give us an
ear (Hold it, Van Gogh, not
LITERALLY')

All persons in this story are real ones
The facts are absolutely authentic
except that true identities have been concealed with fictitious names, and a wee
detail or two has been altered to seal the
credibility gaps in the story line.
C

Grover McConathy and Beatrice
Lillipad were fast friends. As a matter
of fact, they were so fast they didn't
ever see the trees for the forest — or
the buildings for the city — or the
byways for the highways.
They would hop on his Harley or
on her Honda most every day and
barrel off into the sun. They were of
the higher-flyer generation. Mod as
Jalipena bean dip and "in" as fluorescent water beds. Bea dressed in her
elephant flared jeans and funeral
shroud. Grove wore his exclusive muskox jacket sans sleeves. The latest thing.
In their very non-conformity, they
were conformists, if you dig me.

Somehow they didn't fit into the
establishment-oriented world. His boss
was oppressive—insisting on an outmoded concept of an eight-hour workday. Her boss professed an archaic
morality but made subtle advances.
The. general economy pinched their
pride, their resources, and their stomach
muscles.
Routines and standards and conventional behavior turned them off. Natural, soulful, daring things turned
them on. Always they would ask the
same question: "How can a guy really
fly high?" They didn't know that the
free flight they burned to possess is
not just an outward movement away
from people at an overly-accelerated
7

pace. The "real thing" had not yet
become apparent.
So they flew higher on their Honda
and Harley. They quit the working
world and traveled. They shot the
rapids in Colorado. They skied the
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"Yea. What about it?"
"Well, there's a similarity between
that story and ours. We've found something here at home, after all our wild
wandering."
"What did we find?"
"People," she said softly.
"Maybe so, Bea. . .Hey—tonight I
heard about a challenge club that meets
at Hidden Valley. Let's fire up the old
burners and go over next week. . ."
The end of the story signals my need to
start flapping my wings and soar a bit lower
than Jonathan L. Seagull.

Matterhorn, surfed in Waikiki, spelunked in Spain, snorkled in the Bahamas, safaried in Tanganyika, and
stalked the wild Muckrake in Madagascar.
"How can a guy really fly high?"
They asked the question of the mystical
Agha Gaga in Siam, the prophetic
soothsayer from Tibet, and a clairvoyant toothfairy from Hoboken.
Time flew by and so did Bea and
Grove. Months turned into years in a
flash, which is lucky because we have
to end this story quickly. We're running
out of space.
Finally, as middle years and bucket
seats and bursitis began to set in, their
pace slackened a bit. They parked their
cycles more often and talked to the
neighbors now and then.
One day they even went to a square
dance. And another. And another. And
another.
It was a revelation that struck like
a ton of Redi-mix. Here was the color,
the flash, the pace, the gut-rhythm, the
warm touching of hands, the nonstuffy, soul-satisfying thing they'd been
looking for, and even the kneeling
Agha Gaga couldn't reveal it to them,
notwithstanding' It was the real thing'
One night, as they left the dance
and jumped in their Pinto (that had
recently replaced the H and H vehicles)
Bea planted an old fashioned kiss on
Grove's lightly-bearded face and whispered, "Remember that 'Acres of Diamonds' story we had to read, back in
high school days?"
8
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dances. Write for details about organizing one.
THERE IS NO RISK ON YOUR PART
DES MOINES, IOWA, Mon. Sept. 3
Contact: Jack Ritter
TOLEDO, Ohio area Sun. Sept. 9
Contact Jim & Mary Batema
MIDDLEFIELD, OHIO, Tuesday, Sept. 18
Contact: Ray Marsch
CARTHAGE, N.C., Friaay, Oct. 12
Contact Walter Spivey
COLLINSVILLE, ILL., Friday, October 26
Contact Joe Quatto
BELLEVILLE, ONTARIO, CANADA
Monday, Nov. 12, Contact Garnet May
APPLETON, WISCONSIN, Sat. Jan. 5, 1974
Contact Bruce & Bonnie Busch
OAK RIDGE, TENN., Friday, Mar. 29, 1974
Contact Bob Baker
SALT LAKE CITY, UTAH area
Fri. Oct.4 '74, Contact Israel Wilson
PETERBOROUGH, ONTARIO, CANADA
Sat., Mar. 1, 1975, Bob & Jane Jaffray
ASK HOW YOU CAN BE A
ROOSTER—BOOSTER
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Even though we've already reported
the "foundation facts" of Legacy, the
first meeting of its kind for square
dance leaders held in Cleveland in
May (see August '73 issue), there are
so many interesting notes and quotes
worth mentioning, we'll cover some
here as "reflections."
Dorothy Shaw gave a keynote address on Friday evening that was memorable. She told us: "A Legacy is a
circle. Everything in nature moves in a
circle. Square dancing is a circle. We
have broken the circle. We have deliberately broken it by breaking into
nature's processes in the circle. .. The
circle is a Legacy and the dance is a
circle, and the circle of dance is perhaps our most precious and certain
Legacy. The mosaic is not in the
figures, and it is not in how many
different kinds of figures we do, and
how we confuse ourselves by not
getting our feet higher than our heads...
the mosaic is in the circle... It's much
too late, although it's better late than
never... to learn to dance when you're
six (years old). Little babies have to be
rocked in the motion of the dance.
You have to be in AT THE BEGINNING. If a child has proper parents
they would have danced, and the child
would have danced into the circle, and
the circle would have gone on and on...
(Other kinds of dancing) are just as
fundamental as square dancing — just
as fundamental as "Ring Around the
Rosie." There are no delusions in the

mg

Zi- mum

a.

11

MN w W WNW

dance. It's our Legacy that holds us,
and may actually hold our country
and our world together, if what we do
tonight and tomorrow and the next
day is just a little crumb of pure gold."
In "setting the stage," Bob Osgood
said: "I couldn't help but think of the
many months we've worked on this
program, and maybe all of us have
escaped from the realities of everyday
living in our square dance programs at
home (now that we're here) and we
can take a different viewpoint for the
next few days to look at the whole
SPECTRUM. We want to see what the
activity is all about. If there are excesses, if there is fragmentation, let's
see if we can't determine what they are
and find solutions. These next couple
of days at Legacy, the key word is
'involvement'. . . we'd like to come out
Sunday noon, as our objective, with a
paper of direction — a Legacy report."
Charlie Baldwin kicked off the Saturday morning session with thoughts
like these: "If Legacy is to achieve success we truly need to believe in something and have a sense of direction.
Any program whose leaders do not
have strong convictions is likely to be
more than slightly imperfect. Any program that does not have a sense of
values and thus a sense of direction
will never attain greatness or become
attractive to the masses. American
square dancing is in danger because
many of our inherited values and philosophies concerning the dance are

ON LEGACY
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being challenged in typical 20th century
manner."
From someone came this thought:
"Maybe we are working too hard to
learn DANCES and not hard enough
to learn HOW to dance."
From another: "I'm a non-caller.
But all I've got to do is buy myself a
second hand set if somebody has one
for sale. I'm immediately a caller. When
are we going to get callers graded or
licensed?"
Other items of discussion: "Over
the years there has been great emphasis
on learning the skills of calling and
dancing. . .but the leadership aspects.. .
the development of the sensitivity to
the needs of the group. . .this has received only passing attention."
"You've got to sell it and you've got
to tell it (communications)."
"I danced for six years at a club
and never even heard a remark about
the history of square dancing. . .in
some areas of the country nothing is
being said about history and heritage."
We will long remember the lighter
moments — Bob Howell's songs and
games — Wade Hannah's water closet
dilemma — Ray Bohn's hilarious improvisations on the guitar — the Koffee
Klatch provided by Hugh Macey — and
all the informal down-the-hall gab sessions throughout the three days.
Bill Jenkins taped more than 23
hours of meetings. The busy leaders
devoted much time above the call of

duty. The mini-spielers prepared impromptu Saturday night speeches and
performed admirably. Jimmy Carney
flew all the way from Anchorage,
Alaska to be with us. Bob, Stan and
Charlie were called the "Keystone
Kops" as they alternated on the mike
to keep things moving.
As far as the future is concerned,
ideas and feedback and suggestions are
welcome from readers at any time. It is
hoped that sufficient interest will be
expressed to insure another Legacy
meeting in May of 1975.
Specifically, your editors will examine the possibility of a "clearing
house" for new dance movements.
Charlie Baldwin of the "New England
Caller" (Box NC Norwell, Mass. 02061)
will continue to work on a Square
Dance Dress Code (with assistance
from Judy Ross Smith); and Bob Osgood (SIO/ASDS, "Square Dancing"
at 462 N. Robertson Blvd., Los Angeles, Cal. 90048) will develop a revised
handbook of the history of contemporary square dancing and make it
widely available.
Small "Legacy Offshoot" meetings
are planned for several areas in North
America in '73-74. A beginning has
been made. Perhaps the spirit of Legacy
will manifest itself, not in an organization, but in the individual and collective
actions of hundreds, then thousands,
of dedicated leaders, striving to improve all facets of our hobby.

LEGACY - TOPIC SHEET
Here are the "meaty" topics the Legacy "trustees" had tp wrestle with in the 3-day
marathon sessions. How would YOU have answered them? Why not consider posing
them to the most appropriate caller/dancer association in your area and let us know
your findings?

ONE: THE IMAGE OF SQUARE DANCING — What does it mean to you?
What has our image been in the past? How can we project a better image to
non-dancers? How does one create and maintain a better image?
TWO: LEADERSHIP — What resources are available? What leadership is
needed, really, in square dancing? What methods are there of training
leadership? Define: Amateur, Professional, Commercial, Exploitation.
10

THREE: COMMUNICATIONS — Why do we need communications in
square dancing? What methods do we have for communicating? Semantics.
Do we mean what we say? (High level, low level, club level, fun level, etc.)
How do we get ideas across so they won't be misunderstood? The place
of publications, radio, television, national conventions, associations, etc.
FOUR: ECOLOGY — Is square dancing for everyone? People are our
greatest resource. How do we maintain what we have? Why do people come
into square dancing? Why do people drop out of square dancing?
FIVE: HERITAGE — What part does the past play in the square dancing
we do today? Is it important that square dancers are aware of their heritage?
What part can this awareness play in developing a strong foundation for the
future? What methods are there of instilling the heritage and tradition of the
activity among the new dancers? What part does heritage play in the future
development of the activity?
SIX: THE BUSINESS SIDE OF SQUARE DANCING — How does square
dancing differ in this respect from other sports and hobbies? Semantics:
What is an amateur, a professional, a commercial venture, an exploiter? If
the elements in square dancing that represent business are important, how
should they be better supported by the square dancing public?
SEVEN: STANDARDIZATION — Let's look at the importance of
standardization as it relates to a standard method of dancing and why a
standard way of interpreting the basics is important to the activity. What
about a standard list of basics? What about standardization in language as
it refers to levels (exposure) of dancing? How does standardization reflect
on round dancing? Standardization plays a part in the square dance costume
and why is this important? Is standardization regimentation? What are the
advantages that we have seen come about through standardization?
EIGHT: ETHICS AND ATTITUDES — What do we mean by ethics?
How do they affect callers working together? How do they affect dancers
working with each other? What are the important attitudes that need to be
involved in a "folk" activity such as square dancing? List the desirable ethics
for callers and for dancers. List the plus attitudes necessary for a healthy
activity.
NINE: ORGANIZATION — We have 218 square dancer associations
around the world, 138 caller associations, a number of councils of associations,
any number of round dance associations, etc. How important is the organization
in the square dance picture? What about the dancer, the caller, and the
square dance club? Is this organization stressed strongly enough? At what
point does square dancing become bogged down with over-organization? Is it
possible that some associations exist solely to perpetuate themselves? In order
that square dancing avoids fragmentation, how can the various facets of
this activity be encouraged to work more closely together?
TEN: UNLIMITED HORIZONS — What are we overlooking in this
activity? Is it meeting its full potential? What about square dancing around
the world? Square dancers make great goodwill ambassadors. What about
an American Folk Ballet to show off the American dance such as the folk
dance groups of other countries that tour America and the rest of the world?
Square dancing as a people-to-people crusade. Square dancing as an answer
to the handicapped - the blind, the deaf, the dumb, paraplegics in wheelchairs
and those who are handicapped mentally. These are just a few suggestions,
for square dancing horizons are indeed unlimited, particularly if all phases
of the activity work closely together.
11
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Sovo9-6 DIRECTORY
CONTACT THESE CALLER LEADERS FOR
THEIR AREA DANCE INFORMATION AND
FOR BOOKINGS AT YOUR CLUB OR EVENT
Harold Bausch
2120 Jaynes St.
Fremont, Nebraska 68025
Full Time Caller

Don Belvin
1002 Oak Drive
Manchester, Tenn. 37355
Caller for H.A.T. records

Stan Burdick
Box 788
Sandusky, Ohio 44870
Bringing the HI and HO from OHIO
Louis Calhoun
635 Suthard Drive
Madisonville, Ky. 42431
Calling tours

Bob Holup
1237 South 5th St.
Wausau, Wis. 54401
Clubs, workshops, festivals

LEADERS,

Dick Kenyon
598 Mayfield Dr.
Lansing, Michigan

BOTH

Hash, sings, anytime, anywhere

"LOCAL"
AND

Jack Lasry (305-625-0344)
19010 N.W. 11th Avenue
Miami, Florida 33169

"NATIONAL"

Ask about Callers' Note Service

ARE
INVITED
TO

Jocko Manning
13012 Ivy Drive
Beltsville, Md. 20705

INQUIRE

The Gourmet Chef

CALLERS,

LISTING

Dan Nordbye
821 South 50th Ave.
Omaha, Nebraska 68106

NAMES

Open dates — 1973- 74

AND

Ken Oppenlanoer
319 S. 6th St.
Manhattan, Ks. 66502

ABOUT

Mal "Pikes" Cameron
Box 97-A Rt. 1
Gossville, N.H. 03239
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Touring Florida, Jan. 27 — Feb. 1,74

PAGE

ADDRESSES

Jim Cholmondeley
115 Berkley Drive
Florence, Ky 41042

Festivals, Clubs, Workshops

Russ Perfors
992 Tloga Trail
Willoughby, Ohio 44094
Rustle your bustle with Russell

Now Booking 73, 74, & 75.

(Yodeling) Jack Cloe
3507 Drumm
Independence, Mo. 64055

Jack Ritter
1317 Spring St.
Grinnell, Iowa 50112

Traveling full time — booking 73-75!

Tours, Booking 73.75

Dale S. Eddy
110 Sunset Lane
Marietta, Ohio 45750

Gene Webster
1803 Heather Lane
Port Clinton, Ohio 43452
Open dates — western style

74 - 75 Dates Available — Weekends

Ed Fraidenburg
1916 Poseyvllle Rd., Rt. 10
Midland, Michigan 48640
Recording on TOP, tours

Bob Wickers
P.O. Box 729
Manchester, Mo. 63011

Willie Harlan
P.O. Box 338
Vinita, Oklahoma 74301
For the best in square dancing

Deuce Williams
3452 Iroquois
Detroit, Michigan 48214
The Rhythm Dealer — Hash & Songs

Jim Harris
RFD 5, Box 182
Norwich, Conn. 06360
Square 'em up with the Clinton man!

Web Witter
2904 Northeast Dr.
Austin, Texas 78723
Square Tunes recordings for fun

Dave "Hash" Hass
P.O. Box 5
East Hampton, Conn. 06424

Clyde Wood (453-2137)
3210 N.E. 39th St.
Kansas City, Mo. 64117

Traveling full time anywhere

NOW booking for 1973 - 74.

Open dates — You ring, Ill sing!

Bud Henson
R.R. 2, Box 230
Brownstown, Indiana 41220

Francis Zeller
Box 67
McCracken, Ks. 67556

7174 Open Dates Available — Weekends

74-76 Calendar Available—vinyl cover
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Tips For New Dancers

by Ed Foote
Wexford, Pennsylvania

AVOID BREAKDOWNS
The information given here seems
to be either never told to new dancers,
or only briefly mentioned. Yet often
it is the difference between succeeding
or breaking down on a call. You will
find you will be a better dancer if you
follow these tips.
Star thru — Girls, do not raise your
left hand up too high; bring it straight
out from the side of your head. Also,
offer some resistance with your arm.
Stiffen it a little. These things will enable you to do a much smoother and
more precise star thru.
Curlique — Girls, offer some resistance with that right arm you give the
man. You are making a three-quarter
turn, and if you give the man a limp
dishrag of an arm, there is no way he
can control you if you are a little bit
off. Men, you have the easy part in this
call, so be alert that the girl stops her
turning motion when she should. At
the completion of the call, while stilt
holding the girl's hand, lower your arm.
This will keep you closer together,
thereby condensing the set and making
it easier to do the next call. There is
a tendency to be at arm's length from
the girl after a curlique, and you don't
want this to occur.
Cross Trail — For some reason,
many new dancers slow down when
doing a cross trail. Do not do this; instead be very bold on this call, more
so than you might think you should be.
If often happens that a square may be
close to breaking down when a cross
trail to a left allemande is called. A
bold, distinct, cross trail will get the

set going well again, whereas a timid
weak cross trail will usually cause the
square to break down. Always do a
cross trail very boldly.
Turn thru — After the turn half,
make a good distinct pull-by using a
full step. There is a tendency to want
to retain your hold with the person
you have turned, as though this person
were a security blanket; without a good
firm pull-by there is a good chance the
square will break down on the next
call, because no one in the square will
be able to see his position.
Teacup Chain — Men, you are the
controlling factor in this call. When the
caller says "head ladies center, teacup
chain," you should immediately whisper in your partner's ear "head" or
"side;" this lets her know who you are
and therefore which part of the beginning of the call to do.
Men, you must control the girls on
this call. If your girl is to go to the
center, do not let her go elsewhere,
guide her to the center. Likewise, if
the girl is to go out to the right, make
her do so; do not let her dominate and
get intothe center. It is easy to guide
the girls gently but firmly.
Many new men dancers assume that
the girls know what they are doing on
a teacup chain, but often the girls do
not know; they are making so many
turns they can get lost. If the men do
not exercise some authority and control here, the whole thing can easily
break down.
Men, the girls are alternating hands
as they do the call, but you do not.
13

Therefore, accept whatever hand the
girl offers you and assume she is correct on this.
Girls, a teacup chain always starts
with your right hand, whether you go
into the center or out to the right-hand
man.
Girls, you must alternate hands all
the way through this call; never use
the same hand twice. If you do, it
could cause the square to break down,
by getting you and others in the square
confused. The men must take whatever hand you offer them. If they put
out the wrong hand, do not take it;
force them to accept the hand you are
giving them. New girl dancers tend to
take whatever hand the man offers,
and often it is the wrong one. Make
him take the hand you offer.
Right and Left Grand — Many new
dancers tend to hold on too long to
each person they pull by. This is annoying to other dancers and makes for
jerky execution of the call. A quick
snappy pull-by is all that is needed.
Fan — Any call which starts with
the word "fan" means the centers of
the wave or line are going to begin the
call. This is an important clue to remember, because on a "fan" call, you,
as a center person, never want to begin
turning an outside person. It will mean
an instant breakdown of the set with
no chance to recover if you do.
STYLING
Anytime you are turning with someone else, always offer resistance with
your turning arm; stiffen it slightly.
This smooths out the move and also
enables one person to exercise control
if the other person is unsure of how to
do the call. Many squares break down
without anyone knowing why merely
because people have used limp arms,
and therefore have lost their positioning.
Be bold in executing calls. If you
are going to make a mistake, make a
big one; this way someone will see
your mistake, be able to explain what
you did wrong, and help you not to
make that mistake again.
14

Many new dancers hold back on all
calls, even ones they know, for fear of
making a mistake. But this results in
the square being slow in getting
through calls and possibly breaking
down. In addition, this hides the mistakes people are making, and these
mistakes could go on for months or
years before being detected; then they
become a habit and are much harder
to break.
There is a tendency for new dancers,
especially the men, to lean forward excessively when doing calls. This looks
bad and it will also tire a person out
quickly. Try to stand erect or even
lean back a little while dancing — this
makes you look so much better.
Be a dancer, not a walker. Some
people walk all the calls rather than
dance them. This not only looks bad,
but will probably throw a person's
timing off and therefore affect the success of the set.
Keep your set tight, not spread out.
New dancers tend to form large squares
and then cannot understand why they
always seem to be slow in executing
calls; the reason is that they are forcing
themselves to cover much more ground
in doing the calls by having a large set,
and this takes more time. Experienced
dancers keep their sets small and have
ample time to do the calls.
Even if you start out with a tight
set, it can expand as you do a variety
of calls. Be aware that this will happen
and always work to close in the set if it
gets too large; you can do this while
you are dancing.
MISCELLANEOUS
New dancers tend to hold back getting in squares, perhaps waiting to be
asked. But other dancers may think
you want to sit out and that this is
why you do not get up; therefore,
they will not ask you to dance. If you
want to dance, be on the floor within
fifteen seconds after the music goes on.
If you stall around, the sets will be
filled and you could be left out.
This is especially important when
Continued on Page 65

Count Contras In

by Ed Moody
Hollis, New Hampshire

Although contras were inherited
both from Central Europe and the
British Isles, for some unknown reason
contras seemed to be dis-inherited and
put to slumber in most areas of the
North American continent when the
gigantic revival of square dancing occurred about a quarter of a century
ago.
This land of ours was first settled
by folks from England and from Holland. The so-called Pilgrims — part
English and part Dutch — landed in
Plymouth, Massachusetts in 1620 or
thereabouts. The Puritans came shortly after and settled around Shawmut,
Massachusetts, now called Boston.
They too were from Great Britain and
the lowlands of Europe. In Virginia,
the English moved in about 1607 and
created those enormous plantations.
Now these peoples' form of dancing
(whether from England, Scotland, or
Ireland, or the low countries of Europe —Denmark, Belgium, Holland,etc.)
was the line dance which we today call
the contra dance. The quadrilles now

called squares were a French form of
dancing.
Now you may ask "What happened
to the popularity of those line or contra dances?" In New England, they
stayed alive to a large degree, though
the influence of the French who came
into New England from Canada caused
quadrilles to be intermingled with the
contras. Much more easily were quadrilles adopted in the Virginia area,
where dancing masters were imported
from the French court.
However, we do know of one "longways," truly English, which is still a
national favorite today in Virginia,
New England, and the whole continent.
The "Sir Roger DeCoverly," its name
changed to the Virginia Reel after it
crossed the Atlantic, is always a part
of local dance programs at church festivals, grange parties, firemen's halls,
and such.
There is a possible explanation for
the fact that the contra lived in New
England, but approached a slow death
elsewhere. The New Englanders had to
scratch to make both ends meet with a
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short growing season and a rocky terrain. Cash was scarce and they could
not afford to hire dancing masters
from Europe. The plantations of Virginia were fruitful and their owners
quite prosperous with their fertile land
and cheap labor. They could afford
high-class professional instruction, and
dances taught as the latest from European crouts, were not only danced by
them but copied by their workers. The
quadrilles, minuets, and parvanes became their favorites and the line dances
took second place on an ever-diminishing scale.
However, to this day at Old Home
Dances, the Firemen's Ball, the Church
Couples' Club, or the Legion Annual
Dance, one in New England hears the
caller or prompter, (now with a microphone, not a megaphone) announce
"All up for a line dance — men on my
right and ladies on my left for as many
as will!" Then a mad stampede occurs
as folk of all ages dash onto the floor,
trying to get in place as near to the
prompter as possible, to meet "Lady
Walpole," shake hands with "Sir Archibald Grant of Money Musk," salute
"Isaac Hull," circle madly in "Sackett's
Harbour," weave in and out with their
"Country Cousins," or "Climb the Hills
of Habersham." So the question arises,
"Why are these beautiful dances which
survived in New England now being
re-activated nationally?" There are two
big reasons, and each one will take a
long paragraph to put down.
First, older folk in the Northeastern
corner of our USA learned to dance
both longways and quadrilles in time
with the music, taking a full phrase always to complete any given figure.
These folks were taught that the fiddler sets the pace of every dance and
the prompter or caller merely advises
what is coming next in the movements.
Hundreds of years ago, our forefathers
found that 32 measures of music, which
include 64 human steps, was the very
best timing possible for line and square
dances. That foundation has never
been improved on, although many have
tried to vary it with extremely short
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periods of success. Those patriarchs of
the most pleasing cadence of dancing
insist on that type of dancing and have
kept the contra alive, so that future
generations again seeking comfortable
dancing have these dances in their true
musical form ready to be used again.
Secondly, why are contras so interesting? Well, each contra generally consists of either four figures or three figures plus half plus half of another well
knOwn figure. They are accomplished
in those 64 steps in the 32 measures
of music. In contras one is continually
progressing, in each set of figures, either toward the music or away from it,
up and down the line. A couple does
not dance with any one couple more
than one complete set of movements,
unlike squares where a set dances a
group of squares. The movement up
and down the line is accomplished
smoothly and often. unconsciously.
Since only about four figures are used
in continual repetition, the dancers
soon learn the dance and their subconscious minds take over to control
the muscles, thus they are able to
greet each new couple as they encounter them. It is a truly congenial type of
dancing.
So now we lead to the answer to
the question of why contras are coming back so whole-heartedly. Round
dancing started to become quite popular about a decade ago and folks interested in modern square dancing found
it extremely pleasant to dance on the
phrase of the music. Callers began to
employ variations, now called big circle dances, with folks facing folks
around the perimeter of the hall to
progress from one couple to the next
as they performed figures on the beat
of the music. Contra means opposite,
and unknowingly these dances were
actually contras. Most contra dances
can be done either in long lines or in
big circles so it merely follows that
the public has again accepted contras,
and likes them regardless of the names
they are given today. The trend toward their popularity will continue to
grow.

by Dot McLaren
Santa Monica, California

Any branch of knowledge is a discipline. Systematic training is discipline.
The state of order is discipline. Square
dancing is all of these.
Let's take the word "discipline"
and see what we can do with it.
D— is the doing, the dancing, the
demonstration of knowledge. It is
making the effort to attend classes regularly. It is acceptance of responsibility.
I— is the interest that grows and
grows as we put out hearts into the
dance.
S— is the science of dancing, the systematic acquisition of knowledge, the
orderly presentation and learning of
figures.
C— is concentration, which means
to draw or direct to a common point.
It is willingness on the part of every
member to make his square dance club
one of the best.
I— is imagination. Imagine the dance
of perfection! Imagine, too, such
thoughts as, what would happen if all
club members should one day say, I
won't be missed tonight?
P— is persistence — and how much
persistence is needed to perfect dance
steps! Repeat, continue, endure, but
remember that with every new step

learned, and with every old figure mastered, what joy and satisfaction awaits!
L— is listening. We listen to the
caller, to our partners, to each other.
He who listens learns. He who listens
is loved. He who listens grows.
I— is the ideal, our concept of supreme perfection. We each have an
ideal for the perfect dancer, the perfect companion, the perfect person we
would like to be. Perhaps we will never
attain perfection, but the fun is in the
trying!
N— is neighborliness. Where else can
we find so many happy, contented,
active, dancing people? What better
place to employ the idea of neighborliness, the helping hand, the encouraging word? The maxim is, if you want
good neighbors, be one.
E— is enthusiasm that permeates,
uplifts, enriches and bubbles over as
square dancers square their sets and
proceed to sashay through the grand
square of life.
It has been said that learning to
dance is the most austere of disciplines.
The same man said that dancing
is the loftiest and the most beautiful
of the arts because it is life itself.
Surely, it is a discipline that brings joy
into your world, your club and yourself!
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NATIONAL
NEWS

At the 22nd NATIONAL SQUARE
DANCE CONVENTION just completed in Salt Lake there was dancing in
all the many rooms of the beautiful
Salt Palace; there was dancing in the
hallways; there was dancing in the outside patios of the Salt Palace; and if
this were not enough, there was dancing in the streets and parking lots.
What better way to keep the hundreds
of callers and leaders as well as more
than 16000 dancers happy?
Well, during the three-day Convention there were thirty-two panels and
clinics which covered the many facets
of square dancing and the activities
surrounding it. The second annual Callers' Seminar was outstanding; the
Special Education Seminar for recreational leaders attracted several hundred
interested leaders both from square
dancing circles and from education.
The three all-day Sew & Save sessions were well attended, and the three
performances of the Style Show on
Saturday were presented to full houses
with many hundreds having to be turned away after the last show. There's
lots to do besides dance at a National
Convention.
More than 2500 persons reviewed
the displays showing the activities of
the 44 Organizations from 24 states
who participated in the "Showcase of
Ideas." All who exhibited received a
plaque for their participation. Nineteen
organizations have shown in each of
the last three years. The panel "Interesting Organizations" was attended by
240 leaders. It seems that most organi-

zations are providing Leadership Seminars for their dancers. Liability insurance was also very much discussed,
according to panelists. Ed Middlesworth (Washington council), Ken Parker (California Council), Pete Hughes
(Oklahoma Federation), and Ray Williamson (Utah Association).
The Youth program appeared to be
well handled and all the teens and
pre-teens appeared to be happy with
their dance location and with the entire program. The Exhibitions were
full all three evenings.
Utah, and all the mountain states
are beautiful, and many dancers who
attended the Convention took a few
extra days to enjoy the many vacation
spots, despite the gasoline shortage.
Signs were posted all around the Salt
Palace warning all dancers to fill up on
Saturday as most stations would be
closed on Sunday, and also to fill up
after each 100 miles.
The facilities used in Salt Lake were
the newest and finest the National
Convention has used for several years.
the Salt Palace accomodated the crowd
handsomely; all the square dancing,
round dancing and contra; the many
panels and workshops; as well as most
of the after parties. This scheduling of
all convention activities under the one
roof was most appreciated, for all
square dancers are one big, happy
family and they like togetherness.
And the City of Salt Lake welcomed
the dancers with open arms. This was
the largest convention ever to come to
the city, and all the hotels, motels
restaurants and even the stores were
filled to cpapcity. There were over
2000 trailers and campers scattered
throughout the valley. But their welcome was warm and hospitable. Surely
all the dancers who attended the 22nd•
National were glad they came, for
nearly 3000 of them have already
registered for San Antonio next year.
Hope to see you therel
The Executive Committee of the
National Square Dance Convention
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LOOKING AHEAD TO THE NEXT

Texas is preparing a great big welcome to square dancers from all over
the world for the 23rd National Square
Dance Convention to be held in San
Antonio, Texas, on June 27, 28, 29,
1974. Often referred to as "One of
America's Four Unique Cities," San
Antonio is a great place for "The
World's Greatest Square Dance Event."
The city has an atmosphere of many
contrasts, with the languages and cultures of different nations creating an
air of welcome to guests from everywhere. The best known of the five
missions in the area, the ALAMO,
founded in 1724 and made famous in
the struggle for Texas independence,
is now an historical shrine situated just
a stone's throw from the Convention
Center. You will literally be "Do Sa
Doing by the Alamo." Of no less importance and steeped in old world
charm, the other missions, San Jose,
Concepcion, San Juan de Capistrano,
and San Francisco de la Espada, were
all built along the banks of the San
Antonio river during the early 1700's.
Today the river has become an important tourist attraction with shops of
artists and merchants, boutiques, restaurants, and the Arneson River Theatre
lining the centuries-old banks. Beneath
giant shade trees and lined with subtropical flora, the river meanders
through the heart of the city, defined
by terraced gardens and flagstone walkways, providing an impelling link between the past and the present. The
contrasting views of quaint village
architecture and modern high-rise buildings and hotels of every description
will greet the visitor when water taxis
and gondolas transport them along the
scenic route to the very site of the convention, the grounds of the 1968
Hem isfair. Newest of San Antonio's
exciting offerings, the Tower of the
Americas rises above the entire complex. Under the shadow of the tower
may be found the Witte Confluence
Museum which features the city's collection of items donated by foreign
exhibitors during the fair as well as
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the Institute of Texas Cultures. A trip
back through Texas history is portrayed
in wax in the Lone Star Pavilion Hall.
Yes, truly in San Antonio, the
flavor of the past and pace of the
present intermingle to present a wide
variety of opportunities for sightseeing
and entertainment. History comes to
life in the reconstructed settlement, La
Villita, the one-block square, wallenclosed city of small homes, workshops and galleries that exhibit both
ancient and modern handicrafts. Picnic
and recreation areas are interspersed
among great stretches of untouched
forest in the 433 acres of woodland
beauty in Brackenridge Park. The Chinese Sunken Garden, San Antonio Zoo
and aquarium are located on the park
grounds which is transected by bridle
paths, waterways, miniature railroad
track and skyride. Also worthy of a
morning's side expedition are numerous
galleries and museums. Casual shoppers
will be delighted with the busy Mexican
Market and a number of small specialty
shops displaying the arts and crafts of
many countries. The vibrant mood of
the city after dark may be felt all
along the colorful Paseo Del Rio where
Continental cuisine is served in romantic surroundings and the melodic sounds
of mariachi groups, Dixieland, Jazz and
rhythm 'n blues fill the summer air.
Fiesta Noche Del Rio, an exhibition
of music and dancing from Spain and
Mexico is presented each summer, and
outstanding stage productions are put
on by the San Jose Historical Theatre
and San Antonio Little Theatre. Ideally
located to allow side trips to other
points of interest in Texas, such exciting places as the state capital, the
gulf coast, hill country and Old Mexico
are readily accessible from San Antonio.
You have your choice of the kind of
vacation you'd like. They're all available
in Texas.
To help you discover Texas, a 208page booklet, TEXAS — LAND OF
CONTRAST, is available free by writing
to the Texas Highway Department,
Continued on Page 62

ardiGiii TALK

Readers are invited to send opinions, suggestions and thoughts for publication in this
new regular feature. Opinions expressed in this column do not necessarily reflect those
of the editors.

Here are my recollections concerning the panel as I saw it. A paper was
presented to the attendees which was
a basic summation of some comments
gathered by the moderator prior to
the convention. Dr. Walker (the moderator) can furnish you with a copy of
this paper.
The subject of the panel was "The
transition from beginner to club level
dancer," and while I cannot speak for
the other panelists I can tell you a bit
about my feelings as presented.
There was a great deal of discussion
concerning the merits and workability
of the so-called plateau system, whereby new dancers are graduated into a
club which dances at the level to
which they have been trained, progressing over a period of time to higher
level clubs. There is, in my opinion a
great deal of merit to this system. It
can and does work WHERE CALLERS
WILL PERMIT IT TO HAPPEN. Unfortunately, too many callers have the
"My Dancer syndrome" and disregard
the overall program of square dancing.
This, however, is a subject which can
get quite involved and won't be covered here. I am primarily concerned

with those locations where this kind
of program cannot work. That is, the
small town or one club location — the
area that cannot support more than
one club. When there is only one game
in town, you kind of have to play by
the rules of that game or not play at all.
I feel that the transition period is
probably the period during which most
of the losses occur in square dancing.
This I think is primarily due to inadequate training and improper preparation for the dancing which is done
on a club level. All dancers have a
responsibility toward new dancers in
that they have to recognize that they
were new dancers once and needed
help, too. I don't mean that it is
necessary to dance each tip with new
dancers, but every dancer should make
an effort to dance at least one tip
with them.
This problem can be overcome,
however by the simple route of common courtesy. The more difficult aspect is inadequate training.
It would appear that the most common program today consists of about
20 weekly lessons of approximately 2
Continued on Page 40

SQUARE AND ROUND DANCE RECORDS BY MAIL
• In Business since 1949 at same location.
41 • Same day service on most orders.
• Catalog upon request.
INCert • One of the largest stocks in the Southwest.
4141P' • Quantity purchase discounts.
MAIL ORDER-MASTER RECORD SERVICE
P.O.BOX 7176 • PHOENIX, ARIZONA 85011 • (602) 279-5521
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GRENN
CHRYSTEL TWO-STEP

GR 14179

by Fred & Hazel Christopher

DEAR WALTZ
by Ken & Viola Zufelt

MCA 34984

PIANO BOOGIE
by Phil & Tootie Phillips

VIVA
by Vernon & Jean

TOP
TOP 25286

DON'T LET 'EM STEAL YOUR GAL
Flip square by Paul Hartman, Wheaton, Maryland

TOP 25287

LOVIN' HER WAS EASIER
Flip square by Tom Trainer, Greenville, S.C.

Twel g renn
(Dealers Only)
We stock "pop" label records used for round dancing.
We list below many of the labels we stock:
A&M
Apple
ABC-Dunhill
Atco
Atlantic
Barnaby
Bell
Capitol
Cartwheel
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Columbia
Coral
Decca
Dot
Elektra
Epic
Flashback
GNP Crescendo
Hi

Kama Sutra
Kapp
Jamie
MCA
Mega
Mercury
Metro Media
MGM

Papa Joe
Paramount
Parrott
Ranwood
RCA-Victor
Reprise
Thunderbird
United Artists

GRENN
P.O. BOX 216
BATH, OHIO 44210
GR-102 RECORD & MIKE CARRYING CASE
Rugged construction combined with elegant appearance. Holds 120 45rpm records. Will not sag
under full load of records. Compartment in lid
provides safe carrying space for mike plus cord
or remote volume control.
List S21.50
Weight 6 lbs.

GR-301 PLASTIC SLEEVES

GR-201 SET OF DIVIDERS & INDEX CARD
Set includes 60 dividers for 45rpm records and
2 index cards.
Weight 1 lb.
List $1.60
GR-301 PLASTIC SLEEVES for 45rpm records
Heavy gauge, transparent polyethylene sleeves.
25 sleeves weight 1 lb.
List 10e each
GR-401 Self-sealing MAILING ENVELOPES
for 45rpm records
50 envelopes weight 11/2 lbs.
Price 5t each
GR-501 8 ft. adjustable STAND for P.A.
SPEAKERS
Speaker cases can be screwed to metal flange at
top of stand.
Weight approx. 12 lbs. (2 cartons)—List S25.00
GR-502 ADAPTER, for mounting closed-back
speakers on GR-501 stand
Weight 54 I b.
List $2.50

GR- 502 GR-501 GR-503

GR-503 Heavy Duty STAND for speakers weighing 30 lbs. or more.
(Shipment by U.P.S. or truck only)
Weight 16 lbs.
List S30.00

GR-102 RECORD & MIKE CARRYING CASE
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Encore
by Mef Merrell
Highlights from Past Issues of this Magazine
25 YEARS AGO, SEPTEMBER 1948

Paul Hunt reported on the first annual Long Island S/D Festival. The
two-fold purpose of the affair was to
provide a day of fun and festivity for
the already established square dancers,
and to create and foster an interest in
square dancing in the uninitiated.
About 1000 dancers and 22 Long Island callers participated. Visiting callers included Rod LaFarge, Pop Smith,
Lawrence Loy, the Brundages, father
and son, and Dick Fowler.
In response to requests from many
clubs for material on organization, a
sample constitution was outlined. Included under the section on membership was the provision for applications
to be signed by two members of the
club, presented to a membership committee which passed on the admissability of future members by a two-thirds
vote. No definition of "admissability"
was included. A special demonstration
committee was provided for, which
"shall choose and instruct the better
dancers for giving demonstrations . . .
and arrange times and places for giving
demonstrations and provide the audience."
The Play Party game as an American
folk dance was discussed by C.D. Foster. He described the steps to the Virginia Reel set to the words and music
of "Weevily Wheat," as danced about
1900.
Formation of two square dance associations was reported — one in Los
Angeles composed of 15 clubs and one
in central Oklahoma with delegates
from 30 clubs.
Folkkraft Records announced a
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prize of S10 worth of square dance
books and records for the best dance
designed to one of their records. The
contest was open to any American
Squares subscriber.
10 YEARS AGO — SEPTEMBER 1963
(19th ANNIVERSARY ISSUE)

Each month during this year, nationally known square dance leaders were to
be featured.
Bob Van Antwerp was featured on
the cover, and in an excellent article on
the place for square and round dancing
in the well-balanced recreation department program, he pointed out that
square and round dancing's appeal to
all age groups, its low cost, the benefits to the dancer in relaxation, social
contacts, family participation, and noncompetitive atmosphere, all contribute
to making this a valuable activity in the
recreation department. Top leadership
and good publicity are "musts" and it
is necessary to make some provision
for organized club dancing after participants graduated from instruction.
Maxine and Wally Schultz wrote
that "More Cooperation and Less
Competition" is needed to keep round
dancing wholesome. "Round and
square dancing have been injected with
an over-abundance of competition.
There is far too much tension in our
everyday living. Dancers choose round
dancing as a form of relaxation. They
advise leaders to keep a close eye on
the number of new dances and new
routines to have a good balance of
dances for beginning and experienced
dancers in an evening's program.
Continued on Page 61

WITH OUR COMPLIMENTS TO YOU
a free sample of our record review service
for all callers
All record review services are designed for the person interested in what's
new, but this one is different, the differences?

A 7- RECORD - -

not a tape--play it on your reoular equipment.
carry it in your 45 record case.

ISSUED WEEKLY - -

includes all the releases for that week,
singino calls and hoedowns.

TWO SIDED - -

a portion of the instrumentals of the singing
Each band plays the opener
cells on side one.
and approximately two times thru the pattern.
Side two is the same as side one except that
it has the vocals.

EASY TO USE--

each record is handed for easy identification.
Just put your needle down on any band you wish,
but it will play all the way thru from start
to finish, if you wish.

BREAKDOWN SHEETS-are included for each singing call.

File them

away for future reterence.
YOURS TO KEEP--

file it and the breakdowns away for future reTne record label la printed with the
ference.
sone titles.
,cu. or one of your dancers,
If '
would like you to do a certain singing call,
just pull it out and try it acain before buying.

TIME SAVER- -

do your record listening in your home, at your
own convenience.

MONEY SAVER - -

you won't waste money buying records you just
don't use after yOu get them home from the store.
Review Service members get a discount on their

record purchases.
5.00 PER MONTH- - BUT WRITE FIRST FOR YOUR FREE SAMPLE

gene & mary lows dance supplies
1367 E. Taylor St.
Son Jose, Ca. 95133

ASHTON RECORD CASES
ALL METAL
WITH FULL WIDTH HINGE AND
TWO STURDY CLAMP LATCHES
HAS SPACE FOR MIKE & CABLE
PLUS ROOM FOR 120 RECORDS
AND SOME
CARDS HAS
BAKED ON ENAMEL FINISH AND
COMES IN TWO COLORS.
BROOM. OR LIGHT GREEN
INSIDE DIMENSION 7 1/2 X 71/2 X 15 1/4
SHIPPING WEIGHT 7=
(DEALER INQUIRIES WELCOME)

'
4111mtra...

plus $2.00 mailing
Canada $2.95
Calif. add 5 % Sales Tax
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Dancing
Tips

••

by Harold & Lill Bausch
When was the last time you had a
visit with your caller? You know it is
important for many reasons. Are you
happy with the level of dancing in your
club? If not, have you discussed this
open-mindedly with your caller? If
not—why not? He is interested in your
opinions even if you don't realize it.
Have you told him of the new singing
calls he calls that you like; or the new
patter call records that add life to the
evening; or the little mixer he threw in
that gave you an opportunity to meet
that wonderful new couple; or the
little joke he made when you were
starting to get tense about some new
calls?
You see; it is as important for you
to tell your caller of the things you
like, just as much as it is to express
yourself when you are a bit worried
about how things are going. Callers
need encouragement — and maybe,
even guidance — from their dancers.
I can remember when a lot of noise
was being made because the vocal 10%
were encouraging callers to call the
more difficult numbers, the newest
material, etc. Then what is the matter
with the 90% who do not make themselves heard? I don't mean complaining
or griping about things; I mean just a
good friendly visit with the caller —

between tips, after the dance, before
the dance, or any other time you can
find to visit with him. I tell you he will
appreciate it. (By the way — between
tips your visit will have to be very
brief) — but just a pat on the back can
speak volumes — or saying, "Say, I
like that new record," helps tell the
caller what you want him to know.
Communications — the whole problem with the world is poor communications. Clubs — in a little world of
their own — are often going down hill
because of poor communications.
Words of thanks or words of praise
should be used lavishly. Words of
criticism should be used sparingly and
with all the tact you can muster. Often
times the thing you wish to criticize
is something you don't really understand.
Club officers probably get criticized
as much as or more than callers, and
these folks are sincerely doing what
they feel is right. What harm would it
do if you were to ask them why they
do certain things —asking with an open
mind so that you might see their
reasoning. Before you criticize stop
and think that they really are trying to
do the right thing. If you disagree,
discuss the problem with them — don't
jump on them, but do discuss the
matter in an unoffensive manner.
Speaking of club officers — if you
have never been a club officer it is
time for you to start sharing the load
a bit, help where you can and learn the
ropes. Your turn as an officer will
come when the club members realize
you are officer-material, and that you
are willing to work for the club. Most
past officers will tell you that the best
years of their square dancing were
when they were officers.

T UCKY

. IIECORDS

0

P.O. Box 5008,
Long Beach, California 90805
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PRESENTS THIS NEW RELEASE LR 017 - GOOD OL' BAD OL' DAYS
Called by BOB VAN ANTWERP
Music by The Country Squires

calling
tips
lit -46-41-40-6-64-64-•••-•-•
1
.
11
.1.10*
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OPEN LETTER TO NEW CALLER
SEEKING TO BE A "STAR"
Note: This letter has been adapted,
with apologies to author John D.
MacDonald, who gave similar advice
to a young novice who wanted to become a singing star. Your editors made
it applicable to novice callers. It is
frank, perhaps a bit brutal, but nevertheless "on the mark."
Dear
The Cinderella' myth has always
been overworked by the flacks of all
branches of the entertainment world,
because it is far easier to make a Cinderella story interesting than a story of
years of hard labor in the boonies.
But young people like you, who have
an unmeasured, untested talent, believe
that if just given a chance, you can
prove your right to become an instant
Star.
It is not done this way. Rowan and
Martin, Mike Douglas and Vikk i Carr
are now going to open magic doorways
for you. I can tell you why. I am
privileged to count Dan Rowan a personal friend. He is a sensitive, decent,
sympathetic man. Before he and Dick
were "discovered," there were 18 years
of gigs, club dates, saloons, squalid
motels and small money.
Do you, in your innocence, think
that the top callers of today earned
their right to"call to the world" by
writing plaintive little letters to top
entertainers? When each one was "dis-

covered," it was because each one had
made himself visible by years of hard,
tough work.
Let me tell you what other young
people are doing, callers who perhaps
have a stronger motivation than you.
They are calling. They are haunting the
local festivals, fairs, benefits, clubs,
churches, lodges, grabbing at each and
every chance to call for the people,
whether it be for a ten dollar bill, a box
lunch or two lines in the paper. Each
time they call, they learn things that
cannot he learned in 12 years of calling
around the house. They learn more
about the professional requirements of
timing and phrasing, of fitting the
voice to various kinds of mikes and
speaker systems and dimensions of the
halls, of enduring poor halls, poor
equipment, inadequate dancers and
interference.
These young people do not seek the
opinion of friends to learn if they are
"good at calling." They learn that the
best way is by being asked back, by
being given fifteen dollars instead of
ten, by being applauded by total
strangers.
That's how it really happens. From
no one to someone is never an overnight thing, and writing letters won't
do it.
Right now, you have wasted four or
five years in an empty yearning to be
famous, in "praying for this dream to
come true." Can you imagine the wry
and amused bitterness in the minds of
those who have been calling for the
people in small places for these five
years, trying to make their dream
come true, too, when they read of
your petulance at having your letters
ignored?
Have you always wanted to call with
such aching need that you were willing
to start at the bottom? Or do you just
have this romantic image of yourself as
a frustrated potential celebrity?
Get out and work for peanuts, or
work for free. Or give up the notion.

Sincerely yours,
An Old Pro
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With the fall classes ready to begin again, how about digging out some of
those records you have "salted away" as "used" and re-use them with the
variations written by Jac Fransen of the Netherlands. These have all been adapted to an easy level.

AM I THAT EASY TO FORGET
by Chuck Bryant, Mustang 127
FIGURE:
Heads promenade half way you go
Two and four forward up and back
Square thru four hands you go
Do-sa-do that corner there
Dive on thru, California twirl
Swing awhile the corner girl — promenade
How can you leave
etc.
BLOWIN' IN THE WIND
by Ernie Kinney, Hi Hat 393
FIGURE:
One and three right and left thru
Then do a full square thru
Four hands round do a right and left thru
You turn the girl
Dive thru, pass thru you do
Swing the corner twice around and then
Left allemande new corner
Come back and do-sa-do
Promenade this lady round the ring
The answer
etc.
NEW MOON
by Wayne West, Windsor 4880
FIGURE: One and three cross trail, U-turn back
Half square thru and make an ocean wave
Do-sa-do and when you're thru
Another wave is what you do
All eight fold and do a right and left thru
28

Dive thru, California twirl
cage
Swing the corner, swing that girl
Allemande left the left hand maid
The one you swung you promenade
'Cause
etc.
THE NAME OF THE GAME
by Marshall Flippo, Blue Star 1848
FIGURE:
Now the head two couples promenade
Half way now with your maid
Go down the middle a right and left thru and then
Star thru then pass on thru
Do•sa-do with the outside two
Go right and left thru with the same old two
Dive thru, then substitute
Dive on thru and U turn back
Swing around the corner Jack
and promenade the hall
etc.
IT'S A SMALL WORLD
by Bill Saunders, Swinging Square 2342
FIGURE:
One and three up and back
Do a full square thru
'Bout four hands around to the outside two
Do-sa-do once around, right and left thru and back
It's a small world anyhow
There's just one moon and one golden sun
With the corner you swing
Promenade everyone
Through the mountains
etc.
THOSE ARE THE WORDS
by Bob Nipper, Windsor 4964
FIGURE:
One and three you promenade
Half way around the square
Down the middle do-sa-do
Go once around right there
Slide thru, pass thru, do-sa-do again
Make an ocean wave rock up and back
A right and left thru and then
Dive thru California twirl
And swing the corner girl
Allemande left then come on back
Then promenade her Jack
I love you
etc.
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New Monthly Feature

KEEP EM DANCING
by Ed Fraidenburg
Average Club Hash & Breaks
Interesting choreography arrangements
using no more than the 75 Extended
Basics plus 10.
Side ladies chain
Heads spin the top
Sides divide and all right and left
Allemande
Heads lead right and circle to a line
Ladies lead Dixie style
To an ocean wave, girls circulate
Boys trade, boys run, bend the line
Box the gnat, right and left thru
Ladies lead Dixie style
To an ocean wave, girls circulate
Boys trade, boys run, bend the line
Box the gnat, right and left thru
Left allemande
Heads square thru four, slide thru
Dixie style to an ocean wave
Girls run, cast off J/3
Sweep a quarter
Left allemande
Heads square thru four, slide thru
Dixie style to an ocean wave
Eight circulate, men cross run
Swing thru, men run
Wheel and deal, dive thru
Square thru three-quarters
Left allemande
Heads pass thru separate go round one
To a line, slide thru
Centers Dixie style to an ocean wave
Other four square thru four
On the outside track
Other four left swing thru
Step thru, all cast off three-quarters
Slide thru, square thru three-quarters
Trade by, left allemande
Heads square thru four, swing thru
Men trade, slide thru, men run
Scoot back, girls run, girls fold
Left allemande
30

Heads lead right and circle to a line
Pass thru, wheel and deal
Outsides in, men half sashay
Centers half sashay
All left allemande
Heads square thru four, swing thru
Slide thru, men run, scoot back
Men fold, double pass thru
Girls turn back, star thru
Partner trade, promenade
Sides wheel around, pass thru
Wheel and deal, square thru %
Left allemande
Side ladies chain
Heads lead right and circle to a line
Pass thru, wheel and deal, outsides in
Men half sashay, girls half sashay
Centers half sashay, all half sashay
Left allemande
Four ladies chain, heads square thru
Square thru %, trade by
Split the outsides around one to a line
Ends star thru, centers pass thru
Separate go round one
Left allemande
Sides half sashay, heads half square thru
Split two and line up four
Ends star thru, centers pass thru
Go round one, swing thru, men run
All pass thru, wheel and deal
Centers square thru three-quarters
Left allemande
Heads Dixie style to an ocean wave
Men trade, men run, bend the line
Slide thru, (Box 1-4)
Right and left thru, slide thru
Dixie style to a wave, men trade
Men run, bend the line, box the gnat
Right and left thru, slide thru
Left allemande

Heads Dixie style to an ocean wave
Men trade, men run, bend the line
Slide thru, right and left thru
SI ide thru, Dixie style to an ocean wave
Men trade, men run, bend the line
Slide thru, trade by, slide thru
Dixie style to an ocean wave
Men trade, men run, bend the line
Slide thru, trade by
Left allemande
Head ladies chain, heads lead right
Circle to a line, pass thru
Wheel and deal, outsides in
Cast off three-quarters, pass thru
Ends trade, ends run, cast off %
Centers square thru four, ends star thru
Centers in cast off %,
Centers square thru %, ends star thru
Pass thru go round one
Left allemande
Four ladies chain, heads lead right
Circle to a line, turn thru
Ends trade, ends run, cast off 3/4
Turn thru, ends trade, ends run
Cast off three-quarters
Left allemande
Heads lead right, circle to a line
*Turn thru, ends trade
Ends run, cast off %
Repeat three more times from • to
Left allemande
Four ladies chain,
Sides right and left thru
Heads pass thru go round one to a line
Turn thru, ends trade, ends run
Cast off 3/4
Left allemande
Four ladies chain 3/4
Four ladies chain across
Heads lead right and circle to a line
Turn thru, centers trade
Centers run, bend the line
Turn thru, centers trade
Centers run, bend the line
Left allemande
Heads pass thru go round one to a line
Turn thru, centers trade, centers run
Bend the line, turn thru
Centers trade, centers run
Bend the line, star thru
California twirl, substitute
Square thru 3/4
Left allemande

Heads lead right and circle to a line
Turn thru, centers cross run
Cast off %, ends trade
All right and left thru
Turn thru, centers cross run
Cast off %, ends trade
All crosstrail thru
Left allemande
Heads square thru four, turn thru
Trade by, turn thru, trade by
Left allemande
Heads pass thru go round one to a line
Turn thru, centers cross run
Cast off %, ends trade
Turn thru, centers cross run
Cast off 3/4, ends trade
All star thru, substitute
Centers pass thru
Left allemande
Heads swing thru, slide thru
Swing thru, slide thru
Men run, swing thru
Centers trade, men run
Left allemande
Heads lead right and circle to a line
Swing thru, slide thru
Centers turn thru, centers in
Cast off 3/4, swing thru
Slide thru, centers turn thru
Centers in, cast off 3/4
Swing thru thru, slide thru
Centers turn thru, centers in
Cast off %, right and left thru
Flutter wheel, cross trail thru
Left allemande
• • •
• • • •

HERE TO CALL
FOR YOU JACK RITTER
OF MACGREGOR RECORDS
Calling Tours
Booking 1973-1975

1317 Spring St.
Grinnell, la 50112 1515-236-5203
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Ptimit Page
Thirty-five callers' names are hidden in this square.
All of them appeared somewhere in the August issue of
American Squaredance. How many can you find?
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$If,
CALIFORNIA
• Do-Sa-Do Shop

;it; 137 W. Main St.

,-, a Cc,
CLOTHING

7p:

m

ilti

Alhambra, Cal. 91801
91i; Complete S/D Wear— Catalog Available

ilti

i.

10. FLORIDA
CHEZ BEA for square and
round dancing CREATIONS
. . 050 N.E. 128 St. (759-8131)
'fl No. Miami, Fla. 33161

illi

M
..1

x; ILLINOIS
THE MAREX CO.
it: 5061/2 W. Columbia Ave.
Champaign, III. 61820
NDVEL TY & ACCESSORY CATALOG

t*:
OHIO

M;

;iv
No INDIANA
cm:, ALLEMANDE SHOP (219-663-2476)

BELT & BUCKLE Western Shop
1891 Mapleview Dr. (216-524-8970)
Cleveland, Ohio 44131
S/D Clothing, Jewelry, Records

!iti
.

:it
Eiti

HERGATT'S WESTERN SHOP
50 N . Linwood Ave.
Norwalk, Ohio 44857
EVERYTHING WESTERN

rilytl,a n S t 46307
.
3tif. Crown Point, Intl.
OUR BUSINESS — S/D CLOTHING
'.".:
B-BAR-B SQUARE DANCE APPAREL
1538 Main St. (Speedway)
; Indianapolis, Indiana 46224
%'''
'''':
RECORDS SHIPPED SAME DAY

.70: KANSAS
THE SQUARE DACE SHOPPE
...
,
Y.
2527 West Pawnee N
(316-943- 8594)
Wichita, Kansas 67217
Everything for the Square Dancer

l,,

M!
.8.,

It:

dll •

M & H WESTERN FASHIONS
13002 Lorain Ave. (216-835-0354)
Cleveland, Ohio 44111
MAIL ORDERS WELCOME

7:3E

$7 0:
.0 V

SQUARE TOGS
11757 U.S. 42
Sharonville, Ohio 45241
RECORDS AVAILABLE, TOO!

:
't;

EIE Preslar's Western Shop Inc.
3111 S. 4 St.
Louisville, Ky. 40214
All S/D Supplies; Newcombs & Mikes

THE WESTERN SHOP
33 South Main St.
Miamisburg, Ohio 45342
Will ship anywhere same day.

ilt:
.
'

N.:: LOUISIANA
:t 411 BETTY-JO Enterprises (504-729-7182)

PENNSYLVANIA

Ex:
'
wit. K ENTUCKY
EIE

i4. P.O. Box 73065
Metairie, La. 70003
Petticoats for Adults, Teens, Pre-teens

:.1%;

;30

;3.

MASSACHUSETTS

DOUBLE W Dance Wear And Wares
2 1172 Edgell Rd. (617-877-1573)
;4.11:; Framingham, Mass. 01701
10% Discount With This Ad

FA MICHIGAN
N 8869
RUTHAD (313-841-0586)
Avis
791i

Detroit, Mich. 48209
i.
..! Prettier, perkier, petticoats, pantalettes

w

M NEW JERSEY
The Corral, John Pedersen, Jr.

Cooper Ave.
Eiti 41
'Nest Long Branch, N.J. 07764
Ini• 5/0 APPAREL AND ACCESSORIES

;30. NEW YORK
:3„.:, IRONDA Square Dance Shoppe
Ir. 759 Washington Ave. (266-5720)
M Irondequolt, Rochester, N.Y.
Everything for the square dancer!
'

'$k
!It.
,
'.

40 .

M
:,..it:
::
- •
7.11
'.

Marea's Western Wear & Records
3749 Zimmerly Road
(Cor. Love & Zimmerly)
Erie, Pa. 16506

SOUTH CAROLINA

7•1
:
AV
: i

Marty's Square Dance Fashion
404 Cherokee Drive
Greenville, S.C. 29607
S/D Clothing for men & women

:lt•:

TENNESSEE

11•:

Nick's Western Shop
245 E. Market & Cherokee
Kingsport, Tenn. 37660
WILL SHIP RECORDS & CLOTHING

TEXAS

;9F,
W
E1.

FASHIONS BY NITA SMITH
113 Walton Drive
College Station, Texas 77840
7
40
Write for club discount plan — It's great!; ;

WEST VIRGINIA
BUCK & SANDY'S WESTERN WEAR
Route 3, Meadowdale
Fairmont, West Virginia 26554
Complete Line for Square Dancers
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MERRBACH
• Flip instrumentals

PRESENTS

BLUE STAR ALBUMS:
1024— Blue Star presents Dave Taylor Calling In Stereo
1023— Marshall Flippo Calling In Stereo
1022— Al Brownlee Calling the Fontana Album in Stereo
1021— Marshall Flippo Calls 50 Basics

BLUE STAR CARTRIDGE TAPES:
8

track: 56.95 each plus 14i postage

Tapes are the same as the albums listed above, except 1021.
It is not on tape.

BLUE STAR RELEASES (45 RPM SINGLES):
1959— Wake Me Up In A New World Tomorrow, Caller: Bob Fisk•
1958— Downfall Of Me, Caller: Nate Bliss'
1957— Travelin The Back Roads, Caller: Nate Bliss•
1956— I Believe In Music, Caller: Johnny Wykoff•
1955— You Are What I Am, Caller: Jerry Helt & Johnny VVykoff •
1954— Ooh La La/Gypsy Waltz; R/D by Clancy & Betty Mueller

DANCE RANCH RELEASES:
619— The World I Used To Know, Caller: Frank Lane•
618— Daddy Don't You Walk So Fast, Caller: Ron Schneider•
617-- Let's All Go Down To The River, Caller: Ron Schnedier•

BOGAN RELEASES:
1254— Remember Me, Caller: Skip Stanley•
1253— Ride Me Down Easy, Caller: Dick Hedges•
1252— Icy Fingers, Caller: Keith Thomsen•
1251— Kansas City, Caller: Red Donaghe•

LORE RELEASES:
1140— Blue Moon Of Kentucky, Caller: Johnny Creel•
1141— It's A Long Way Down, Caller: Johnny Creel•
1139— Cocaine Blues, Caller: Stan Ruebell•
1138— A Daisy A Day, Caller: Don Whitaker•

SWINGING SQUARE RELEASES:
2361— Don't She Look Good, Caller: Clyde Wood•
2360— A Whole Lot Of Something, Caller: Ken Oppenlander•

ROCKIN A RELEASES:
1359— Slyer Dollar, Caller: Bobby Jones•
1358— Blue of the Night, Caller: Allie Morvent•
1357— When My Baby Smiles At Me, Caller: Allie Morvent•

MERRBACH RECORD SERVICE
323 West 14th St., Houston, Texas
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. . . As a result of my experimental
program, square dancing is now being
considered as part of the enrichment
curriculum in Dade County, Florida,
similar to shop, chorus, drama, crafts,
art, etc. Previously square dancing involved a short unit (one or two weeks)
and was part of the physical education
curriculum.
I have been invited to Illinois Institute of Technology in Chicago as a
consultant to demonstrate to the teachers in Chicago and su rrounding areas
some of the teaching methods that
have been successful for me. Included
in the methods are demonstrations of
how to coordinate square dancing into
a science curriculum. Square dance figures are actually geometric and sym-

metrical patterns set to music, constantly varying like a kaleidoscope (especially when viewed from above),
and how square dance figures can be
associated to chemistry — molecules
in motion, tb make chemistry more
exciting for both teacher and student.
The University of Miami has requested that I organize a National Science
Institute for teachers in Miami. The
purpose of this course is to aid teachers
in making school more exciting for the
underachieving student. Again, I intend
to include square dancing in the NSF
proposal.
Morton Raisen
Miami, Florida

JK-147
PENNIES FROM HEAVEN

JK -149
CHICK INSPECTOR

Caller' Randy Anderson

Caller: Ken Anderson

JK-145
IT'S BEEN A LONG LONG TIME

JK-146
BAMBINO MINE

Caller: John Hendron

Caller: Dan Dedo

JK-510-T
TIE A YELLOW RIBBON

JK-510-H
OH BABE

by Murray & Dot Truax

by Howard & Phyllis Swanson

PRODUCED BY: J—B—K, Box 54, Newtonville, N.Y. 12128
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miss LEAR1 TO
by Karen
Knoxville,

"Let's learn to square
I absently inclined m)
Preoccupied with (Nil)
But I agreed, he still

I'd watched them swii
Thinking that I'd new
The thousand movemE
Why weren't half of

I know I have it in ni
To learn the things th
The major problem th
Is how to get it to m

"It's not that hard," I
Climbing up from on
If everyone just conce
There'd be fewer nitt

The call was either di.
Then I collided wit114 ;
Someone said. "I tries
That's no truck, it's ji

All you fancy dancers
Time will come when
We'll amaze and we'll
We'll be dancing squat
36
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'are dance," someone said.
my head,
laily cares.
ill declares.

swing and do-sa-do,
lever know
ements they'd perfected.
)f them dissected?

my head
the caller said.
i that I meet
my feet!
," I say once more,
on the floor.
nccntrated.
altilated!

dive or duck,
tIti a truck!
ried to warn her."
's just my corner.
,ers watch it.
ien we won't botch it.
e'll astound you.
wares around you!
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DANDY IDEA

TIME OUT FOR FUN
Legacy delegates had FUN along with the serious deliberations. Here is a game that takes no
props, ably directed by genial Bob Howell, who divided groups around tables, separated families,
and awarded prizes for the best scoring groups. Try it.
1.
2.

One point for each year you have been active in the square or round dance field.
Five points for each child you have had. 15 points for each set of twins. 25 points for triplets. 10 points for each grandchild.

3.
Five points for each living parent. Ten points for each living grandparent.
Ten points if your wife's or sweetheart's eyes are the same color as yours.
Five points for each different state or nation (if foreign born) represented. (Place of birth)
Ten points for every coin carrying the date of 1964 that you can find in your pocket,
purse or wallet.
8. Five points for each team members carrying a picture of a friend. Do not count pictures,
just the person carrying them.
9. Ten points for each lucky charm, religious medal or lucky pieve each person has with
them. (Carried more than 2 years).
10. Ten points for each team member with no tonsils. (Removed)
11. Ten points for each team member who has a birthday this month. 25 points if it is during
this current week. 50 points if it is today.

4,

5.
6.
7.

12. Five points for each person wearing glasses.
13, Ten points for each person who is a twin.
14. Five points for anyone who remembers riding on a streetcar.
15. Ten points for every ballpoint pen you are carrying. Those with red ink score 25 points.
16. Twenty-five points for any member who did service (unpaid) work for any hospital or
old folks home for at least 12 hours during the past year.
17. Fifty points if you have a hole in your socks or stockings (not the hole in the top where
your foot goes through.)
18. Fifty points if you have a jammed zipper.
19. One point for each pack of cigarettes you are carrying. Two points for each cigar on your
Person. 50 points if you do not smoke.
20. Ten points if you danced the original "Little Old Log Cabin in the Lane."
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.

Five points if you are carrying a pair of scissors.
Ten points if you are carrying an unpaid bill.
Five points if you are carrying a letter ready for mailing.
Five points if you are carrying a knife with three or more blades.
Five points for carrying a half stick of gum. (Whole one does not count).
One point for each different kind of pill you are carrying.
Five points for carrying a flyer announcing this Legacy meeting.
Ten points for anyone who has lost a button off anything since you have left home.
Fifty points for an expectant grandmother.
Three points for anyone admitting coming to the affair without brushing their teeth.
Two points to anyone admitting to quarreling with their husband or wife at break fast
just prior to arriving at this conference.
32. Fifteen points to anyone admitting not eating breakfast or dessert at out last meal.

—...meniall.1.111110111111110.0--
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I am anxious to obtain a copy of
"Swanee River" on a record, so I may
use the dance when I call. Perhaps a
reader will have the old 78 rpm version that he no longer wants.
Why hasn't one of the record producers come out with a new version of
this dance that is so much fun for easy
level dancers and beginners?
Paul Letourneau
42 Ward St.
Acushnet, Massachusetts
Ed. NOTE: VVe publish Paul's complete address, so that a reader who might have access to the record he wants can write directly to him.

ENGRAVED BADGES & HANGERS
1 SPECIAL EVENT § FUN
CLUB

T-

•
•

DESIGNED & MADE FROM YOUR SKETCH
CHOICE OF COLORS

P & H ENGRAVERS
218 Meadowlark Drive, Longmeadow, Mass. 01106. Tel. 413-567-0165

Nam lem =ram

NE mi mo.nutimr me

B. & S. SQUARE DANCE SHOP

magi

I

Billy and Sue Miller MAGNET, INDIANA 47555 Phone:1812) 843-2491
Stretch Pants - cotton •
The snoe most square
11%
Dealer
medium and knee length
dancers wear. ICI '
Inquiries

6
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4
4

"AI

N_441U- ih

NEW IZELEA5.iES---

5021 RAMBLIN' ROSE
(Pop not country)
Called by Mary Lindner

lcidsor Recot4s.
as

I

I

:••••""

LP 307 Stereo with Shelby Dawson
Mary Lindner

SQUARE DANCING AT ITS FINEST
5020 SWEET GEORGIA BROWN
Called by Al Stevens

;lc

I

9 rows of l'/,"' lace
with elastic binding
welcome
on knee length and $
pettl-pants around shoe. Strap
rows on medium Iteriglh.
across Instep.
& slips
Moe, block, pink, yel Black & White$9.95
low, orange, blue, red
Yellow, Pink
Indiana
and multicolor.
&
Orange
$10.95
residents
a dd 2%
Silver & Gold 11.95
Sizes: S-M-1•ExL
Sizes
4-10,
Medium
55.99 ea. 2 Pr. 111.00
sales tax
and Narrow
Sissy Pants-6 rows lace
I
. Postage .65. Immediate delivery.
$4.00 plus:.astage.
=I NMI MI INICM-M MEI lin M M MI NMI 1=i In I= =I IMII =li NM
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Dawson

'

6512 1/2 S. Bright Ave., Whittier, CA 90601 (213) 698-7010 _
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FLAMING LEAVES S/D FESTIVAL, Sept.
28-30, Lake Placid, NY. Dave Hass, Ed Fraidenberg, Bob Cathcart, Randy Anderson, Ralpl
Hoag, Armand Reandeau, Phil & Nancy Rude
Write B. Baker, PO Box 945, Lk Placid 12946

TRAVEL CLUB INTERNATIONAL
membership entitles you to participate in
any club tour; to schedule your own tour;
to receive discounts. Write for details to:
7021 Avrum Drive, Denver, Colo. 80221.

5th ANNUAL SEPTEMBERFEST, Kentucky
Dam Village State Park, Sept. 22-29, 1973.
Bob Wickers, Frank Bedell, Bob Rhinerson,
Betty & Clancy Mueller. Air-conditioned.
Write: Box 190, Murray, Ky. 42071.

FIVE GREAT WEEKS OF DANCING —
Fun Fest, Accent on Rounds with Squares,
Rebel Roundup, Swap Shop & Fall Jubilee.
/Vrite Fontana Village Resort, Fontana Dam,
North Carolina 28733.

HOOSIER S/D FESTIVAL, Oct. 26-28, 1973
Evansville, Indiana. Callers: Frank Lane, Pat
Lou Barbee, Dick Enderle. Write Hoosier S/D
Festival, Box 731, Evansville, Indiana 47714.

'ROMENADE HALL
r897 Taft St.
Merrillville, Ind. 46410
=or information, call 219-887-1403
TOTAL SQUARE DANCE PROGRAM!

13th TOBACCOLAND ROUNDUP, Oct. 2627, Jaycee Center, Wade Ave. Raleigh, N.C.;
Sam Mitchell, Allen Tipton, Tommy Holleman, Jessie Taylor. Write Sidney Williams,
Box 322, Knightdale, N.C.

.=1---

GLOBESWINGERS Group Tour to the 10th
GLOBESVVINGERS Caribbean Holiday, April
Aloha State S/D Convention, Feb. 1-3, 1974,
21, 1974. Jet & Cruise to New Orleans, Cap
Haitien, Miami, San Juan, Nassau, St. Thomas. featuring Ron Schneider & Jack Lasry. For inWrite John & Doris Campbell, 1124 El Camino fo or to pre-register, write John & Doris Camp
bell, 1124 El Camino Real, San Carlos, Cal.
Real, San Carlos, Ca. 94070.
STRAIGHT TALK, Continued

hours each. I submit that this period of
time is totally inadequate with the
number of moves currently in use.
Particularly when you consider the
most important aspect of styling
(which, by the way is very difficult to
teach when the dancers are all wearing
blue jeans or hot pants). The answer,
then, would appear to be a longer
period of training.
Most people consider this to mean
more weeks-25, 30, or what have you;
however, another matter to be considered is the extreme mobility of our
current society. This makes the question of more lessons a difficult one,
particularly when the area under consideration is adjacent to a military or
space installation where people are
constantly being moved in and out.
In these cases, the one possible solution
which no one seems to have considered
is classes which extend for 3 or 3 and
a half hours, or semi-weekly classes.
I personally do not understand what is
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so sacrosanct about holding classes
once a week. Adult educational programs, colleges, etc. all hold their
classes on a more frequent basis and
we should consider this method, too.
This could result in twice the number
of hours of training in the same calendar period.
Finally, regularly scheduled workshops can help to ease the difficulties
new dancers experience particularly
with the more difficult moves. Workshops, which, by the way, are not dedicated to introducing all new material,
but instead to a more thorough look at
basics used differently,
While I don't pretend to know all
the answers and do not believe there is
any way you can save all the new
dancers, I do believe that both dancer
and caller can help. Consideration of
the proposals presented herein may
be one way.
Mike Litzenberger
Slidell, Louisiana

ladies
choice
't
Thanks to "Edi-TAW" of Mike and Monitor, Washington, D.C., and
"Hooley-Ann Whirl" of South Dakota for the information adapted in this
month's column.
Here are a few tips for making a square dance dress:
Use the top part of any pattern, preferably one with a fitted waist. It
should have ease in the sleeves — a set-in sleeve with gusset, ragland, puff or
tulip. Be sure you have a becoming neckline. Then simply make a square dance
skirt to fit your blouse.
The skirt should have enough fullness to swing properly. Here are measurements that will be helpful in cutting tiered skirts:
3
widiiis
9"
plus seam allowances
6 widths
16"
plus seam allowances and HEM
TWO TIERED SKIRT IN 45" FABRIC:
D., widths
9"
plus seam allowances
5 widths
16"
plus seam allowances and HEM
THREE TIERED SKIRT IN 36" FABRIC:
2 widths
5"
plus seam allowances
4 widths
8"
plus seam allowances
6 widths
12"
plus seam allowances and HEM
THREE TIERED SKIRT IN 45" FABRIC:
1 1 , widths
5"
plus seam allowances
3 widths
8"
plus seam allowances
5 widths
1')"
plus seam allowances and HEM
FOUR TIERED SKIRT IN 36" FABRIC:
1 1.2 width.:
4"
plus seam allowances
3 width.;
5"
plus seam allowances
5 width:
plu-; scam allowances
7
widths
9"
plus seam allowances and HEM
FOUR TIERED SKIRT IN 45" FABRIC:
1'.:widths
4"
plus seam allowances
2 1, widths
plu-; seam allowances
4
width..
plus scam allowances
51:: widths
plu- seam allowances and HEM
9"
Sew on any trimming (many of today's prints do not require trimming)
and hem the bottom tier before you gather. Gather and sew the tiers together
starting with the bottom tier, then the middle, before putting in the side zipper and sewing it down the side (or the back, as the case may be).
A circular skirt is also easy to make. Use a light fabric as they tend to sag.
This can be avoided if the skirt is lined. Put the bias of one side next to the
stright-of-the-goods of the other. Why not make this a reversible skirt?
Skirts can also be made with 8, 12, or 16 gores and fitted at the waist.
Continued on Page 65
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c7Come cinchistries
Tastefully adorn your home, and at the
same time identify yourselves to all as
"square dancers." Crown your roof with
a beautifully wrought weathervane, and
personalize your lamp post or mail box
with an appropriately lettered sign,
topped with an attractive couple doing
a right arm swing.

THE RADERS
■

It

All are custom cast in aluminum and
finished in long-life flat black enamel.

$17.50
16"x 13"
Please PRINT name desired —
lettered on both sides.

WEATHERVANE

27"x32"
$25.00

ACT NOW!
Pre-paid
Check or Money Order
•

NOME

I NDUSTRIES
331 Athens St.
Jackson, Ohio 45640
S19.50

15"x15"

Please PRINT name desired—
lettered on both sides.

* * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * *
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*....43-$ Product Line

R has been a long time since this magazine advertised CHEK-A-CALL checkers made by John Ward, which had been on the market for quite a few years.
Now an enterprising caller, Dick Han of 513 S. Bluff St., Monticello, Ind.
47960, has begun to produce a similar product, which he calls, "PAT-RChecks", ideal for callers and dancers to check square dance choreography,
new movements, etc. There are eight colorful checkers, made of durable
plastic, in a transparent case small enough to slip into a shirt pocket. Send
S3, plus 25e` handling to Dick at the address above.

IT'S NEW, HAVE A TREAT, HEAR THE BEAT, WILD WEST

too

144t1147
1
FOR SQUARE
Larry Jack

r14,

A

CI ha

DON'T MESS ROUND WITH JIM.IG
Caller: Larry Jack
VVVV 2-1 Hoedown: JUNGLE BUM/ JAM

PRODUCED BY: LARRY JACK, 200 Olinda Drive, Brea, Cal. 92621
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0-kOREOGRAPt-k\!
There are many geometric patterns
formed in today's square dance
choreography, i.e., lines, circles, stars
diamonds, "H" Patterns, boxes, etc.,
Today we talk about another one,
little used up to this time. We refer
to the "Z" formation which is normally set-up by having two facing
couples swing thru and then having
the ends fold. The two center people
are still standing shoulder to shoulder
but the ends have folded in behind
them so that the four people involved now form sort of an "inverted Z"
pattern. Two people are facing North,
two are facing South. Until we had
the peel off basic commonly used,
this pattern had no particular value
in our VD Choreography.
Repeating once again, the PEEL
OFF rule is: LEAD people (boys) cast
away from each other to turn 1800
and face back as ends of a four-in-one
line.
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The TRAILING people step forward
in between these two ends and also
cast away from each other BUT
TURN IN PLACE 1800 to become
the centers of a four-in-line. From a
"Z" formation as explained above,
a peel off command finds the dancers
in a two faced line when finished.
This idea is then carried one step
further. The LEAD people can be
told to PEEL while the trailing dancers just step forward until shoulder
to shoulder AND execute a different
command. This command altogether
should sound something like "PEEL
AND TRADE" meaning the "leads"
peel off to the end of the line while
the trailers step forward and "trade"
to join the ends as centers of a twofaced line.
EXAMPLE FIGURES:
Heads square thru four hands
Swing thru, ends (girls) fold
Peel off, wheel and deal...zero
Swing thru double, ends (boys) fold
Peel off, bend the line, box the gnat
Slide thru, dive thru, square thru
Left allemande
Heads square thru four hands

-0

Swing thru, ends fold
Peel and trade, swing thru
Centers run, wheel and deal
Pass to center and star thru
Same two crosstrail thru
Left allemande
All this leads to other possibilities, i.e.
PEEL AND fan the top (same as peel
the top)
PEEL AND scoot back
PEEL AND fan back
PEEL AND cast off %
PEEL AND partner hinge
For the dancers who know and
can react to a CROSS peel-off, (usually called TRAIL OFF) another
family of figures is possible. The
command to "peel and trade" is
really a "peel and trail" movement.
By using the TRAIL as the prefix
command, we have figures using
TRAIL AND fan the top, etc.
EXAMPLES:
Heads square thru four hands
Swing thru, ENDS fold
PEEL AND TRAIL (trade)
Swing thru, all-8 circulate
ENDS fold, TRAIL AND PEEL
Left swing thru, centers run
Bend the line, turn thru
Wheel and deal, centers pass thru
Left allemande
Head couples swing thru
ENDS fold, TRAIL AND
Fan the top (into a 2-faced line)
Bend the line, Box the gnat
Crosstrail thru, left allemande
Heads square thru four hands
Swing thru, ENDS fold
PEEL AND Fan Back
Diamond circulate, boys cast off %
Wheel and deal, dive thru
Square thru %, left allemande
From here on we begin to fringe
upon advanced club level dancing
WITHOUT using new names.

•

CALLERS' ,
QUESTIONS

BOB NIPPER, Lancaster, California
I would appreciate the explanation
of the various T-cup movements.
I've searched my material back ten
years and find that I've misplaced
them. Any help I can get would be
appreciated.
ED NOTE: Cheer up Bob, we've
done it for you! Your editor researched back twenty years or so and
has put together a collection of socalled Choreography Gimmicks.
This reference book contains complete descriptions and figures of over
one hundred variations of CHAIN
figures, the GRAND SQUARE family, the MULTIPLE SQUARES (Progressive, Tandem, Hexagon, etc.) and
MANY other gimmick figures such as
WHO'S ON FIRST, FILIBUSTER,
HEY DOWN THE MIDDLE, IF YOU
CAN (OR WANT TO) figures, etc.
Dancing ONE of these gimmick figures an evening always brings great
floor reaction and should be at the
finger tips of EVERY caller. A copy
can be had for $5.00 from your editor or American Square Dance magazine anytime you're ready for one.
CALLERS ASSOCIATIONS: (To the
various NOTE services):
Do you have any objections to our
receiving your note services and passing art photo-copies of each issue to
our participating caller members?
ED NOTE: Even though an emphatic "yes" were to be given to this
request, there would be no assurance
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that the reply would be heeded. So
let's look at the idea from a professional angle--and you ARE a professional caller from the day you receive
ONE dollar for services rendered. In
order to do a good job, a lot of the
"service" people in square dancing
are in it FULL time and therefore it
is their livelihood. They have heavy investments in material, equipment and
obligations, not to mention years of
costly pre-training experience.
Record companies soon go broke
when tapes of a record are danced to
instead of a purchased record. If dancers sold admission tickets to a callers taped dance, the caller would
soon be needed on a very limited basis without pay for his efforts. Real
pros, dealing with pros, don't end up
practicing amateur shenanigans.
ANONYMOUS: We have used many
figures starting with lines facing each
other, i.e., normal lines, half sashayed, two boys facing two girls and
even FOUR boys facing FOUR girls,
BUT--we have never used one with
a line of four having boys on the end,
girls in the middle facing a line of four
having girls on the end, boys in the
middle. How is this situation set-up
and how is it dissolved?
ED NOTE: This question was answered with a figure conceived by
your editor while visiting his new
behind schedule grandson in San
Luis Opisbo, Calif. So appropriately
we have named this figure:
SLO —POKE
No. I couple back to back
With your corner, box the gnat
New heads pass thru
Separate, around two, line up four
Spin. the top--cast off -1/4
CENTER four circulate two spots
Swing thru, centers run
Couples circulate, bend the line
Star thru
LEAD couple California twirl
Dive thru, square thru 3/4
Left allemande
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The set-up of these two lines to
face each other is a take off from the
"birds of a feather" idea (4 boys facing 4 girls). In effect, if the two ends
of these lines of four would box the
gnat, the desired facing lines are
formed. IF the sequence of people is
set up as above, no matter what big
zero has been injected, it will not
change the suggested get-out.
The entire pattern is dissolved by
having the one and only LEAD couple California Twirl and dive thru in
order to square thru 1/4 for the left
allemande.

NE

DEA

FLIP THE DIAMOND
by Deuce Williams, Detroit, Mich.
From a diamond circulate pattern
set-up, the CENTERS only circulate
while the ENDS "flip around" or
fold into and in between the two
centers who have moved to form the
ends of a wave or two-faced line.
EXAMPLES by author
Heads square thru four hands
Centers run GIRLS cast off %
FLIP THE DIAMOND, swing thru
Centers run, BOYS cast off %
FLIP THE DIAMOND
Swing thru, centers run
Wheel and deal, dive thru
Square thru 3/4, left allemande
Head couples square thru
Dosado to a wave
GIRLS cast off %
FLIP THE DIAMOND
Cast off 3/4, star thru, dive thru
Square thru 3/4 to left allemande......

EXAMPLES BY Jack Lasry
Heads square thru four hands
Swing thru, boys run
Girls cast off %
FLIP THE DIAMOND, girls walk,
Boys roll right, balance, boys trade
Boys run, bend the line, star thru
Dive thru, square thru, %
Left allemande
Heads square thru four hands
Circle to a two face line
Girls cast off %
FLIP THE DIAMOND, spin the top
Slide thru, left allemande
Heads square thru four hands
Swing thru, boys run
Tag the line right
FLIP THE DIAMOND, (boys walk,
Girls roll right to the wave)
Girls trade, right and left thru
Dive thru, square thru %
Left allemande
zero
Heads square thru four hands
Circle to a two face line
Tag the line right
Boys cast off %
FLIP THE DIAMOND, spin the top
Box the gnat, right and left thru
Slide thru, left allemande
Heads square thru four hands
Swing thru, boys run
Girls cast off %
Diamond circulate
FLIP THE DIAMOND
Girls run, bend the line
Left Allemande.....

REVIEWi„
SWAP AROUND
by Ed Hollow, Calif. (1964)
From two facing couples, man (or
left person of couple) makes a right
fact turn about and then slides one
step to the left while the lady (or
right person of couple) steps across
to the side of the person they had
been facing. Movement ends with
active couples changing partners, now
having opposite person for a partner
and standing back to back with original partner.
EQUIVALENTS:
Two ladies chain, California twirl
Swing thru, turn thru
EXAMPLES by Will Orlich
Heads lead right circle to a line
Pass thru, wheel and deal
SWAP AROUND, left allemande
Head couples swing star thru
SWAP AROUND' left allemande
Heads lead right circle to a line
SWAP AROUND, wheel and deal
Centers pass thru, star thru
Left allemande
Head couples box the gnat,
SWAP AROUND, separate
Behind the sides star thru
Sides slide thru, box the gnat
SWAP AROUND, separate
Behind the heads star thru
Substitute, square thru %
Left allemande
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Head couples 1/2 sashay
Circle up eight
All four boys go forward and back
SWAP AROUND, separate
Stand behind the girls
Girls SWAP AROUND
Star thru, wheel and deal
Dive thru, substitute
SWAP AROUND, left allemande
Promenade, head couples wheel around
Right and left thru, SWAP AROUND
Bend the line
Pass thru, bend the line
SWAP AROUND, bend the line
Left allemande
Promenade, head couples backtrack
Pass thru, bend the line
SWAP AROUND, bend the line
SWAP AROUND, wheel and deal
Centers SWAP AROUND
Dive thru, turn thru
Left allemande
DANCING THE POPULAR BASICS
ABOVE "75"
by Jack Lasey, Miami, Florida
Pass thru, wheel and deal
Double pass thru, peel off
Tag the line right, wheel and deal
Curlique, girls trade, 8 circulate
Slide thru, cross trail
Left allemande... _ .....
Heads square thru four hands
Curlique, centers trade
Spin chain thru, ends circulate double
Walk and dodge, California twirl
Left Allemande
Heads square thru four hands
Swing thru, boys trade
Cast off %, (new wave at the heads)
Centers trade, spin chain thru
Ends circulate double
Scoot back, boys run
Right and left thru
Flutter wheel, cross trail
Left allemande
Heads lead right circle to a line
Square thru four, Clover flow
Dosado to a wave
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8 circulate, slide thru
Left allemande
Heads lead right circle to a line
Curlique, boys run, Clover flow
Star thru, square thru four
Clover flow, pass thru
Left allemande
Heads lead right, circle to a line
Pair off, cloverleaf
Double pass thru
Peel off, tag the line
Lead two roll right to a wave
Scoot back, boys run
Bend the line, pass thru
Wheel and deal, centers swing thru
Turn thru, left allemande
Heads lead right, circle to a line
Pass thru, wheel and deal
Double pass thru
Peel off, tag the line, cloverleaf
Centers square thru %, centers in
Cast off 3/4, turn thru
Left allemande
ROLLAWAY CAST-OFFS
all by Will Orlich
Heads lead right, circle to a line
Pass thru, wheel and deal and 1/4 more
Pass thru, trade-by, 1/2 square thru
Wheel and deal and 1/4 more
Centers roll out 1/2 sashay
Cast off % around
Centers fold, 8-chain-3
Left allemande
Heads square thru four hands
Swing thru, centers run
ENDS roll in 1/2 sashay
Cast in 3/4 around, girls fold
Curlique, swing thru, centers run
ENDS roll in Y2 sashay
Cast in 3/4 around, girls fold
Curlique, swing thru, centers run
Wheel and deal, left allemande
Heads lead right, circle to a line
Pass thru, wheel and deal
Double pass thru, centers in
Centers roll out 1/2 sashay
Cast off 3/4 around, star thru
Peel off, wheel and deal
Double pass thru, centers in

Centers roll out 1/2 sashay
Cast off % around
Square thru count 4 hands
Tiade-by, star thru
Ladies trade, bend the line
Left allemande

Heads lead right circle to a line
Spin the top, ends fold
Peel off, bend the line
Slide thru, swing star thru
Partner trade, crosstrail thru
left allemande

Heads lead right circle to a line
Spin the top, ends run
New centers roll out 1/2 sashay
Cast off 3/4 around
Spin the top across from you
Centers run
New ends roll in 1/2 sashay
Bend the line, box the gnat
Crosstrail thru, left allemande

Heads square thru four hands
Pass thru, partner tag
Ends fold, box the gnat
Pass to the center
Square thru %, left allemande

IF YOU CAN FIGURES
by Will Orlich
Head couples pass thru
Turn right single file around two
Lines of four pass thru
Wheel and deal, double pass thru
BOYS run, IF YOU CAN star thru
OTHERS 1/4 right, swing thru
Cast off % around, eight circulate
END LADIES only run, all swing thru
Boys run, California twirl, star thru
Dive thru, pass thru
Left allemande
Sides 1/2 sashay, heads go right, circle
Boys break to line, pass thru
Wheel and deal, four BOYS run
IF YOU CAN star thru,
Others 1/4 left, left swing thru
Centers run, eight circulate
Center four right and left thru
With the ends cast off % around
Tag the line, in star thru
Centers pass thru, left allemande
FOLD FIGURES
all by Will Orlich
Head couples spin the top
Centers run, ends fold
Star thru, California twirl
Lead to the right, left allemande
Head couples spin the top
Ends run, centers fold
Star thru, cloverleaf, substitute
Swing thru, turn thru
Left allemande

Head couples right and left thru
Ladies lead Dixie style to ocean wave
Ends fold, peel off
Bend the line, star thru
Circle four, head gents break
Line up four
Ladies lead Dixie style to ocean wave
Ends fold, peel off
Bend the line, star thru
Center square thru % around
First couple left, next couple right
Heads lead right circle to a line
Left allemande
Head couples square thru
Centers in, cast off % around
Ends fold, centers square thru % around
Centers in, cast off %
Ends fold, centers pass thru
Left allemande
Heads square thru four hands
Centers Out, ends cross fold
Substitute, square thru %
Left allemande

Head couples square thru
Centers out, cast % around
Centers fold, new centers turn thru
Left allemande

Heads lead right circle to a line
Spin the top, all eight fold
Swing thru, turn thru
Left allemande
000
0 OD
000
000
49

VARIATIONS ON A THEME
by Bill Barton— Ascutney, Vermont
Heads square thru
Swing thru, boys run
Tag the line right
Boys cross run
Tag the line in
Pass thru, tag the line left
Girls cross run
Tag the line out
Wheel and deal, centers turn thru
Left allemande
Heads right and left thru
Slide thru, pass thru
Circle 1/2 to a two-faced line
Tag the line right
Girls cross run, tag the line in
Pass thru, tag the line left
Boys cross run, tag the line out
Wheel and deal, centers turn thru
Left allemande
Promenade, heads wheel around
Spin the top, boys cross run
Left swing thru, boys run
Bend the line
Spin the top, girls cross run
Left swing thru, girls run
Bend the line
Left 1/2 square thru, left allemande...
Heads square thru
Dosado to an ocean wave
Boys cross run, girls fold
Peel off, wheel and deal
Dosadc to an ocean wave
Girls cross run, boys fold
Peel off, wheel and deal
Left allemande
Heads pass thru, separate
Around one, line up four
Pass thru, tag the line right
Centers cross run, tag the line
Lead two turn back
Left allemande
Promenade, heads wheel around
Pass thru, tag the line right
Centers cross run, wheel and deal
Curlique to a right and left grand
Heads star thru, frontier whirl
'Centers in, cast off %
Centers cross run, wheel and deal
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Centers pass thru
REPEAT FROM * TWICE MORE
Then...Left allemande
Heads pass thru, U-turn back
Star thru, *centers in,
Cast off %, ends cross run
Pass thru, wheel and deal
Centers pass thru
REPEAT FROM * TWICE MORE
Then...Left allemande
Heads lead right, circle to a line
* Pass thru, centers cross run
Girls trade, boys trade
Centers cross run
REPEAT FROM * ONCE MORE
Then...left allemande
Heads lead right, circle to a line
*Pass thru, ends cross run
Girls trade, boys trade
Ends cross run
REPEAT FROM * ONCE MORE
Then...left allemande
Heads square thru %, cloverleaf
Sides pass thru, swing thru
Boys cross run, left swing thru
Girls cross run, all eight circulate
Swing thru, girls cross run
Left swing thru, boys cross run
All eight circulate
All eight cross run
Left allemande
Heads promenade 1/2
Curlique, boys run
Square thru 34, trade by
Curlique to a wave and balance
Centers cross run
New centers circulate
Hook on and cast off %
Boys cross run
Double swing thru, step thru
Left allemande

AMERICAN SQUAREDANCE magazine
WORKSHOP features original material sub
mitted to the editor. New ideas are presented
each month. Mail new and creative material
to Willard Orlich, Workshop Editor, American Squaredance Magazine, P.O. Box 788,
Sandusky, Ohio 44870.

AS INTRODUCED AT THE
22nd NATIONAL SQUARE DANCE CONVENTION

The Classic

The "CLASSIC," styled and produced by Promenaders, Inc., is a
combination of quality man-made materials and workmanship designed for today's square and round dancers. Made fully !fined, the
"CLASSIC" features foam sock lining, a steel shank for support, a
full inch of heel — rubber capped for sure footing, — and a buckle
with elastic goring to complete the
strap. The "CLASSIC" is
now available in Black, White, Red, Blue, Gold or Silver, sizes in
both nattor or medium widths. Check with your local outiftter or
write Promenaders, Inc. for the dealer nearest you.
MADE BY SQUARE DANCERS FOR SQUARE DANCERS
Retailer Inquiries Invited.

by PROMENADERS
Route 6, Blackwell Road, Marietta, Ga., 30060.
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xix

''''''''''''''''
Sketchpad Commentary
IT HAS BEEN SAID THAT--

LEARNING TO BE A CALLER IS EAS
LIKE KISSINGANYBODY CAN DO IT - IF ONE HAS
TWO LIPS
(TULIPS MAY HELP, TOO)

UNFORTUNATELY, THAT STATEMENT IS MISLEADING AND OVERSIMPLIFYING
THE MORE RIGID STANDARDS AND TRAINING NEEDED BY THE SQUARE DANCE
CALLER OF TODAY, WHO IS DISCOVERING THAT TO BE A TRUE PROFESSIONAL
IN THE FIELD HE MUST MAKE A BIG INVESTMENT OF TIME AND RESOURCES.
CALLERS' COLLEGE ATTENDANCE IS BECOMING A ''MUST''. SKILL IN LEADERSHIP, TEACHING, BUSINESS, ORGANIZING, PROMOTING, AND HUMAN RELATIONS
IS FULLY AS IMPORTANT AS THE TECHNICAL VOICE/MUSIC/EQUIPMENT ASPECT.
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Tri
ROUND DANCES

HONEYMOON WALTZ —Grenn 14175
Choreography by Frank & Ruth Lanning
Good "light" music to old favorite tune,
fast moving Intermediate routine.
SPIRIT OF 76 — Hi Hat 915
Choreography by Betty & Iry Easterday
Peppy music, easy fun type snappy two step.
A CONTINENTAL WELCOME—Hi Hat 915
Choreography by Pete & Carmel Murbach
Good Wilkomen music, a challenging quickstep and routine.

by Frank & Phyl Lehnert

SECOND KISS — Grenn 14176
Choreography by Joe & Es Turner
Good One Kiss music and a good flowing
Intermediate waltz routine.

ELIZABETHAN SERENADE—Telemark 888
Choreography by Pat & Bill Bliss
Very pretty Viennese waltz music and an
unusual challenging routine

MELODY OF LEAVES — Grenn 14176
Choreography by Emmett & Monette Courtney.
Very pretty music. . .an Interesting high
intermediate two step with unusual timing.
IT'S ALL OVER NOW — Grenn 14175
Choreography by Hal & Louise Neitzel
Good music, intermediate two step using
mostly basic steps.

THE

RINGO — Unlined with an elas-

ROUND or

ticized throat, an instep strap
joined by an elastic ring. Cushioned innersole and 1/2 - heel.

TAPERED TOE

WHITE or BLACK... $9.98
GOLD or S1LVER...$11,98
COLORS ...$10.913
RUTH & REUEL deTURK
1606 Hoprneadow Street
Simsbury, Conn.
RTS 10-202
06070

WIDTHS: Medium
or Narrow

SEND FOR OUR
ADD $1 POSTAGE

MAIL ORDER CATALOG

CALLERS
NEW CALLERS

The New Sound of Hi-Hat
DICK HOULTON

calls
I'LL ALWAYS LOVE YOU

Hi-Hat 427

EXPERIENCED CALLERS
ALL CALLERS

There is available to you a wealth of
material in our "MOST USABLE
SQUARE DANCE CALLERS REFERENCE NOTES." Easy material, challenge material, new material, old material; all written by and for our members. Liability insurance, too!

to:
SQUARE DANCE CALLERS ASSN. SO. CAL.
For a free mailing, send a postcard

HI-HAT RDEACNOCRED,

16404 ARDATH AVE., GARDENA. CA. 90247
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SINGING CALLS
ALL RECORDS ARE REVIEWED AND
VVORKSHOPPED BY DOUG EDWARDS.

BLUE OF THE NIGHT, Rocking A 1358
Caller: AIlie Morvent
Allie Morvent has done very little recording
during the past ten years since he made the
great classic "Chewing Gum." Now he is getting back in form. FIGURE: Heads square
thru four hands, with the sides do sa do,
swing thru, then turn and left thru, ladies
lead flutter wheel, dive thru and square thru
three quarters, swing corner and promenade.

This month we have three new hoedown
records. They all feature the banjo and all
are so good that we just can't make a choice
as to which is better.
Ghost Town G.T. 1 BOOTH I LL BOOGIE
— GHOST TOWN HOEDOWN;
Wagon Wheel 126 BANJO PLUCKING —
THE OTHER SIDE;
Mustang 157 EARL'S BREAKDOWN —
FOGGY MOUNTAIN BREAKDOWN

TEARING UP THE COUNTRY, Mustang
156; Caller: Chuck Bryant
This is a very fine recording and every bit as
good as the recording of Flippo last month
that we put on top of the Analysis. However,
we hesitate to put the same title in our top
five for two months in a row, This has happened quite a number of times where the
first record out gets steak and the other
fine records come out later with the same
title and must get hash. You callers can't
go wrong with this record. FIGURE: Head
ladies chain across, roll away and star thru
and circle up four, break to a line, up and
back, right and left thru and flutter wheel,
sweep a quarter, square thru three hands,
swing corner and promenade.

ME AND MY SHADOW, Hi Hat 426
Caller: Bob Wickers
All of our workshops voted thls record the
best of the month although "PEEL THE
TOP" may become a bit sticky for some
clubs. Call sheet has explanation. FIGURE:
Heads square thru four hands, corner do sa
do, swing thru, girls fold, peel the top and
do a right and left thru, square thru three
hands, swing the corner and promenade.

THAT OLD GANG OF MINE, MacGregor
3132; Caller: Sparkie Sparks
This title has been done on many labels, in
fact it has been done before on MacGregor,
but it is a good dance and the Messina music
is also good. FIGURE: Heads square thru
four hands, corner lady do sa do, star thru
and flutter wheel, sweep a quarter, right and
left thru, dive thru and square thru three
quarters, swing corner and promenade.

GLENDALE TRAIN, Wagon Wheel 311
Caller: Beryl Main
A fairly simple dance with fine music.
FIGURE: Heads square thru four hands,
corner do sa do, swing thru, boys run right,
bend the line and do a right and left thru,
flutter wheel, then slide thru, swing corner
and promenade.

DOWNFALL OF ME, Blue Star 1958
Caller: Nate Bliss
Nate Bliss Is a new caller on Blue Star but
not new to the square dance world. He has
made many records on the Windsor label but
we understand that he bent over one day to
tie his shoe and Blue Star slipped up and
put the Blue Star brand on him. Most callers
had better not try to copy Nate's style on
this record. He hits some squeeking high
notes and some rumbling low notes which
Indicates what a great voice range this man
has. It's a good record. FIGURE: Heads
square thru, corner do sa do, square thru
again, boys run, scoot back, boys run, left
allemande, swing a new one, promenade.

THEY MAY BE PURCHASED FROM:
EDWARDS RECORD SERVICE
P.O. Box 538
Park Ridge, Illinois 60068

JA DA, Top 25283; Caller: Dick Bayer
Here we get a look at some new and different
music on the Top label, they feature a lot
of organ and not so heavy a beat as has been
appearing on Top but the music is excellent
and this dance is great. FIGURE: Heads up
and back, square thru four hands, right and
left thru, do sa do, star thru and flutter
wheel, reverse the flutter, keep this girl and
promenade.
WAKE ME UP IN A NEW WORLD TOMORROW, Blue Star 1959; Caller: Bob Fisk
A beautiful tune combined with a fine dance
and good music will help uphold the fine
reputation that Bob Fisk has been earning
of late. FIGURE: Heads left square thru
four hands, with the sides make a left hand
star heads star right and turn It, full around
to the corner girl, left allemande, do sa do
your own, swing the corner and promenade.
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JUST LIKE ALL THE OTHER TIMES,
Kalox 1147; Caller: Duane Blake
Fine Kalox music. Dance is fairly simple and
could be used in class work. FIGURE: Four
ladles chain across, heads square thru four
hands, corner do sa do, swing thru, boys
trade, box the gnat, pull by, left allemande,
swing and promenade.
DAISY A DAY, Lore 1138
Caller: Don Whitaker
Here is another good title with a fine dance
and fine music but it came out last month

on Kalox and appeared in our top five. This
record is every bit as good as the Kalox
version and the Whitaker voice Is great.
FIGURE: Heads square thru four hands,
corner do sa do, curlique and cast off three
quarters, pass thru, left allemande and weave
the ring, promenade.

KEEP ON TRUCKING, Square Tunes 152
Caller: Bob Poyner
A nice dance and good calling by Bob Poyner.
FIGURE: Four ladies chain across, heads
promenade three quarters while the sides
swing thru, boys trade, girls trade, turn thru,
slide thru and square the barge four hands,
swing corner and promenade.

I BELIEVE IN MUSIC, Blue Star 1956
Caller: Johnny Wykoff
This is about the fourth version of the tune
to come out, but even so we expected great
things of this record because it was being
called by Johnny Wykoff. We here in the
mid west know Johnny's calling and when
this fellow cuts loose he can put goose bumps
on the dancers. We have always maintained
that there was not another voice in the midwest that can compare to his, yet on his
first record he used his Norman Tabernacle
voice Instead of his square dance voice. In
other words the Rice Krisples did not snap,
crackle or pop. His calling was fine but in
this game you "got to be better than the
rest" and not just as good. FIGURE: Heads
Promenade half way, down the middle right
and left thru, square thru four hands, do sa
do the outside two, curlique, boys turn thru,
girls turn back swing corner and promenade.

YELLOW BIRD, Top 25282
Caller: Bruce Welsh
This month we have about ten records that
are re-runs. Many of these are on companion
labels that are owned by the same company,
but the music is the same as on the originals.
Yellow Bird came out before on Grenn label
and although the music Is the same we feel
that the new dance Is much better. FIGURE:
Heads promenade half way, down the middle
and square thru four hands, spin chain thru,
ladies double circulate, boys run and bend
the line, cross trail thru, swing the corner
and promenade.

COCAIN BLUES, Lore 1139
Caller: Stan Reubell
A music re-run that first appeared on the
Blue Star label. It was a hit when it first
appeared and the dancers liked this version
too. FIGURE: Heads promenade half way,
lead right and circle four to a line, pass thru
and tag the line, face in, turn and left thru,
cross trail and swing the corner, promenade.

BLUE MOON OF KENTUCKY, Lore 1140
Caller: Johnny Creel
A musical re-run that came out on Blue
Star by Marshall Flippo and was quite a hit.
Johnny Creel's up-dated version may become
a hit again. FIGURE: Heads flutter wheel.

then square thru four hands, swing thru and
the boys run right, bend the line, right and
left thru, star thru and pass thru, corner
swing and promenade.

THIS LAND, Top 25284
Caller: Chip Hendrickson
This music came out originally on the Grenn
label and was somewhat of a classic. This
dance is so easy that it can be used for class
work, so if you don't already have it, you
should get it because here is one record that
your new dancers will like. FIGURE: Ladies
chain across, heads half square thru and
circle four, break out to a line, up and back,
pass thru and wheel and deal, centers square
thru three hands, left allemande, pass partner
by and promenade.

PENNIES FROM HEAVEN,Jay Bar Kay 147
Caller: Randy Anderson
FIGURE: Head couples curlique, boys run
around the girl, right and left thru, dive
thru, pass thru, square thru three hands,
trade by, swing corner, left allemande new
corner and weave the ring, promenade.

REMEMBER ME, Bogen 1254
Caller: Skip Stanley
FIGURE: Four ladies chain across, heads
square thru four hands, do sa do, spin chain
thru, ladies circulate and swing, left allemande and promenade.

IT'S A LONG WAY DOWN, Lore 1141
Caller: Johnny Creel
FIGURE: Heads square thru four hands,
corner do sa do, swing thru and the boys'
run right, wheel and deal, right and left thru,
dive thru and curlique, then circulate two
times, swing the corner and promenade.

YOU DON'T MESS AROUND WITH JIM
Wild West 1-5; Caller: Larry Jack
FIGURE: Four ladies chain across, heads
promenade half way, sides pass thru and
partner trade, Star thru and pass thru, circle
half way, swing corner, left allemande, come
back and promenade.

SWEET GEORGIA BROWN, Windsor 5000
Caller: Al Stevens
FIGURE: Heads square thru four hands,
corner do sa do, swing thru and boys trade
turn and left thru, slide thru and do it twice,
corner swing, left allemande new corner and
promenade.

CHICK INSPECTOR, Strato-Sound 103
Caller: Bill Jones
FIGURE: Heads promenade half way, sides
do sa do, square thru four hands, split the
heads, round one and make a line, up and
back, star thru and trade by, swing corner,
left allemande new corner, come back and
promenade.

CALLING BY THE RIVER, Strato-Sound
102; Caller: Roy Hawes
POLKA DOTS AND MOONBEAMS, MacGregor 2133; Caller: Kenny McNabb
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SQUARE DANCE
SHOES
HOLLYWOOD CALIF

DON'T BE FOOLED BY
INFERIOR IMITATIONS!
YOU CAN BE SURE THAT
EVERY PAIR OF COAST
SHOES ARE MADE WITH
TOP GRAIN LEATHER
UPPERS AND CHROME
SPLIT-LEATHER
OUTSOLES.

RINGO
ROUND TOE
ONE OF THE MANY STYLES THAT
MAKE
No.

COAST

THE NATION'S

1 SQUARE DANCE SHOE.

LOOK TO COAST
FOR THE FINEST K)
IN COMFORT AND X>
THE HIGHEST IN
MADE BY
QUALITY,
SHOE CRAFTSMEN FOR`g
THE SQUAW- DANCER. e

AVAILABLE AT ALL FINER
SQUARE DANCE AND WESTERN STORES

COAST BALLET MFG. CO., INC.
,Oz
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Steal a Zettle Peek

Jack Ritter of Grinnell, Iowa (Des Moines area/ has recently entered the ranks of full-time
professional callers and is traveling country-wide, in addition to maintaining a full program
Of workshops and dances in his home area. His most recent record release is "Strutters Ball"
on the MacGregor labd.
HOEDOWNS
Nancy — Red Boot
Walkin In The Woods — Blue Star
Skillet Lickin' — Blue Star
Up Jumped The Devil — Sunny Hills
Meridian — Top
Whup Whup — Kalox
Sayou — Grenn
Handy — Scope
Bracken — Top
Driftwood — Top
SINGING CALLS
Darlin Raise The Shades — Wagon Wheel
Tie A Yellow Ribbon — Blue Star
Bloody Red Baron — Wagon Wheel
Bye Bye Blues — Pilgrim
Strutters Ball — MacGregor
One Of Those Songs — MacGregor
Daddy Don't You Walk So Fast — Dance Ranch
Sweet Misery — Dance Ranch
Real True Lovin — Jay Bar Kay
Hazel Eyes — Scope
For Once In My Life — MacGregor

YOU GET A HALL—
I'LL DO THE CALL!

GI Bain
Tfrq WORD
I

ED
FRAIDENBURG

Recording Artist
on TOP Records
1916 Poseyville Rd., Route 10
Midland, Michigan 48640
Phone (517) 835-9524
AVAILABLE TO CALL IN YOUR AREA
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RECORDS
WITH

txt CAUL! .

MIND

FLIP ROUND WITH CUES

WW 606
BLOODY RED BARON
by Ken Bower
WW 311 GLENDALE TRAIN
by Beryl Main
Music by the Wagonmasters
P.O. Box 364

Arvada, Colorado
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Badges
CENTURY CLUB
Merit badge of distinction. Join today.
P.O. Box 57
Westfield, Mass. 01085.
Cost: $1.25
KNOTHEAD BADGES— Official & Original
Washington Knotheads
P.O. Box 245
Gig Harbor, Washington 98335.

MONTANA— 18th Ann. Knothead Jamboree, Sept. 1-3. Yellowstone Park; Gaylon
Shull, Ernie Kinney. Write Ted Falacy, 536
Woodford St., Missoula, Mt. 59801.

LUDLOW TROPHY & BADGE
Tom Curto & Sons
116 Sewall St.
Ludlow, Mass. 01056

SOUTH CAROLINA— 4th Ann. PT Boat
S/D, Sept. 2, Francis Marion Hotel, Charles.
ton. Free dance with Jim Newberry and area
callers. Write PT Boats, Inc., P.O. Box 109,
Memphis, Tn. 38101.

LLORRY'S
5630 West 29th Ave.
Denver, Colorado 80214
Activity & Club Badges
C.W. Eichhorn
SPECIALTY ENGRAVING CO.
3470 Grandview Ave. Dept. A
Cincinnati, Ohio 45241
THE MAREX COMPANY
50614 W. Columbia Ave.
Champaign, III. 61820
Largest selection — Fun & Club Badges
FREE CATALOGUE
NIGHT OWL BADGE — Copyrighted Official
Dance until 3:00 A.M.
For information write Lill Bausch,
2120 Jaynes St. Fremont, Ne. 68025
EMBROIDERED EMBLEMS & PATCHES—
Custom made from your design. 10 to 1000s.
Russell, 1109 Turner St., Auburn, Me.04210.
ARMETA — Dept. A
Original Fun Club Badges
12505 N.E. Fremont St.
Portland, Oregon 97230
DO-SA-DO ENGRAVING
137 W. Main St.1213-576-7371)
Alhambra, Cal. 91801
ALL TYPES OF PLASTIC ENGRAVING
Your design or Ours!
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NEBRASKA— Official Night Owl Dance,
Sept. 2, City Auditorium, Columbus. Write
Harold Bausch, 2120 Jaynes, Fremont, Nb.
NEW HAMPSHIRE— Fall Camp, The Inn at
East Hill Farm, Troy, Sept. 4-9; Ada Dziewanowska, Conny Taylor, Dick Leger, Ralph
Page. Write Ada Page, 117 Washington St.,
Keene, N.H. 03431.
WISCONSIN— 4th Ann. Hodag Holiday,
Fease's Shady Rest Lodge, Rhinelander;
Sept. 7.9. Write Elmer Elias, 5106 S. Menard Dr., New Berlin, Wisc. 53151.
WYOMING— Fall Kick-off, FE Warren AFB,
Cheyenne; Sept. 7, Johnny LeClair. Write
Jack & Margo Teague, PO Box 9543 FEW,
Cheyenne, Wyo. 82001.
NEW YORK— 2nd Ann. Kick Off, Central
NY Caller& Sept. 7-8; Sherburne. Write
George & Ella Bennett, 12 Hayward Ave.,
Norwich, NY 13815.
NORTH CAROLINA— 6th Ann. Cape Fear
Roundup, Sept. 7-8; Fayetteville; Bill Volner, Tan Lee, Tommy Holloman & Jessie
Taylor, Write CF Roundup, 7517 Crown
Ave., Fayetteville, NC 28303.
NEW YORK— Fling Fantastic, Sept. 14-16;
Holiday Inn, Olean; Bruce Shaw, Mike Callahan, Gene & Mary Kniseley. Write Fling
Fantastic, PO Box 111, N. Chili, NY 14514.
NEBRASKA— 3rd Ann. S&R/D Convention
Scottsbluff; Sept. 14-15; Beryl Main, Ernie
& Naomi Gross. Write Les & Mae Bendickson, 1707 Ave. N., Scottsbluff, Nb. 69361.
GEORGIA— 9th Fall Roundup, Bell Auditorium, Augusta, Sept. 15; Stan Burdick,
Harold & Judy Hoover, Bill Wilson. Write
Bill at 115 Edgmont St., Aiken, SC. 29801
ONTARIO— Ann. Moonlight Square-a-nade,
Sept. 16, Lions Park Arena, Brantford; Ernie Carviel. Write Jerry & Mary Gregory, 1
Sandra St., Brantford, Ont. N3R 5P3.

EUROPE— Germany, Austria, Switzerland,
Sept. 16-Oct. 3. Write Dave & Jeanne Stevenson, 948 State Rd., Hinckley, Ohio.
PUERTO RICO— First Caribbean Roundup,
San Juan, Sept. 17-23. Write S/D Fed. of
P.R., Box 122, Carolina, P.R. 00630.
VIRGINIA— 4th Autumn S/D Camporee,
Jamestown; Sept. 21-23; Dick Jones, Ray
& Lynn Scott. Write Arthur V. Sauvan,
2228 Ferndale Rd., Chesapeake, Va. 23323.
ONTARIO— Harvest Holiday, Cedar Villa
Lodge, Fenelon Falls; Sept. 21-23; Jim McQuade, Stu Robertson, Ron & Maryellen
Hays. Write Wynne Robertson, 589 Sharalin Ct., Burlington, Ontario.
FLORIDA— Suncoast Callers Assoc. 13th
Square-O-Rama, Clearwater Auditorium,
Sept. 21-22; Art Springer, Jim Taylor, Lou
Somers, Jack Harris, Skeeter Chauvin, Cliff
Hendricks, Bill Grant, Fred Leach. Write B.
Grant, 4537 Hampshire Rd., Tampa 33614.
CALIFORNIA— Fun Festival, Sept. 21-23;
Barry Medford, Nate Bliss, Ray & Jean Hanna; Civic Auditorium, Stockton. Write Festival, 3922 Delaware Ave., Stockton 95204.
KENTUCKY— Septemberfest S/D Festival,
Sept. 22-29, Ky. Dam Village, Gilbertsville;
Bob Wickers, Betty & Clancy Mueller, Frank
Bedell, Bob Rhinerson. Write Sid Jobs, Rt.6
Box 239, Murray, Ky. 42071.
VIRGINIA— Luray House Party, Sept. 2123; Jack Hague, Paul Childers, Decko. Write
Lou & "Decko" Dances, 3817 N. Oakland
St., Arlington, Va. 22207.
FLORIDA— Family Fun Night at Walt Disney World, Sept. 22; Pete Sansom, Susan
Adams, Bill & Bettye Beattie. Write Florida
S/D Committee, PO Box 1265, St. Cloud,
Fla, 32769.
ONTARIO— 7th Ann. S/D Jamboree, Belleville, Sept. 22; Glenn Zeno, Garnet May,
Bill & Irene Morrison. Write June & George
Dymock, 86 Rollins Dr., Belleville, Ontario.
NEW YORK— Big D Weekend, Oquaga Lake
at Deposit; Sept. 28-30; Chip Hendrickson,
John Kaltenthaler, Doc & Peg Tirrell. Contact Doc & Peg Tirrell, 3 Churchill Rd.,
Cresskill, NJ.
NEBRASKA— Prairie Schooners Festival,
Sydney, Sept. 29-30; Don Williamson. Write
Box 626, Sidney, Nb. 69162.
NEW YORK=- 2nd Flaming Leaves Festival,
Olympic Arena, Lake Placid, Sept. 28-30.
Randy Anderson, Bob Cathcart, Dave Hass,
Phil & Nancy Rude, Ed Fraidenburg. Write
B. Baker, Box 443, Lake Placid, NY 12946.
CALIFORNIA— 17th Ann. Jubilee, Santa
Clara Cty. Fairgrounds, San Jose; Sept. 2830; Jeanne Fischer, Bob Tripp, Dick & Betty
Parrish, Bob & Doris Parrish, Kay & Forrest
Richards. Write Jubilee, PO Box 4322, Mt.
View, Cal. 94040.
Continued on Page 70

3/D Products
SQUARE DANCE SEALS (Since 19651 —
Five-color, eyecatching seals on your correspondence are an invitation to square dancing.
Order from Bill Crawford, Box 18442, Memphis, Tn. 38118. Samples on request: One
sheet (50)-504 Three sheets (1501—$1; Ten
sheets-53; Twenty-55; Special discount on
100 sheets for club resale.
YAK STACK
Sound Columns for Callers
Write: P.O. Box 184
Wenham, Mass. 01984

A

E041 & Dick Thomas
43 Lucian Strobl
maritheSte F. CC111111.
016 04 0

S/D LABELS with dancing couple, 500 @ $2
Order from Square Specialties, Box 1065,
Manchester, Conn. 06040.
HAVE YOU HEARD the new RED BOOT
ALL-PATTER long-play ALBUM with 8
callers calling a half-hour dance party for
you and your rec room set? ORDER IT DIRECTLY from us if you wish—$5.00 ppd.
BENT LINES,216 Williams, Huron, Ohio.

ATTENTION CALLERS/DANCERS!

re

New choreo-tool "PAT-R-Checks" fc
checking new and old figures and
breaks. Price S3., plus 25( handling.
Write Dick Han, 513 S. Bluff St. Monticello,
Indiana. 47960

NOW — you can order CLINTON transistor
PA sets, speakers, mikes and equipment, plus
YAK STACK speakers, other models from
BENT LINES, 216 Williams St., Huron, 0.
44839.

Records
MODERN ALBUMS FOR INSTRUCTION—
"The Fundamentals of Square Dancing"
(SIO Label) Level 1; Level 2; Level 3. Write
for descriptive literature to Bob Ruff, 8459
c.-1....--.. IMIn ; ..*; e... f"" -.I ; f .-...... ; -. anang
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Books

SET-UP AND GET-OUT:
A manual to help callers
create original choreography with infinite variations. $6 ppd. Order from
Will Orlich, PO Box 8577,
Bradenton, Fla. 33505.

wilt, ofoc H

STEP-CLOSE-STEP ROUND DANCE BASICS, (64 exercises) 53.25 ppd. 10 week dancer proven basic cou rse, dance positions, R/D
terminology, mixers, basic styling hints and
and helps on teaching. Order from Frank
Lehnert, 2844 S. 109th St. Toledo, Ohio.
CHOREOGRAPHY AND SIGHT CALLING:
The first textbook on S/D structure with
sight calling theory and techniques — by
Bill Davis. Explains how sight calling works
with choreo analysis and practical examples.
ILLUSTRATED ....
$7.50
Send check or money order to BILL DAVIS
180 N. Castanya, Menlo Park, Calif. 94025.
CALLERS NOTEBOOK— 250 original S/D
figures, all written and workshopped by Ed
Fraidenburg. Dances every caller can call.
Order from ELF Enterprises, 1916 Poseyville Rd., Rt. 10, Midland, Mi.48640 $2.50pp.
MODERN AMERICAN SQUARE DANCE
CALLERS: Know the mechanics of square
dance calls and expand your choreography
through the use of COMPREHENSIVE
HASH. This book presents a new concept
in hash calling that will surprise your dancers with the familiar basics. Price: $15.00.
Send to Louis P. Ouellet, 79 Sage Avenue
Bridgeport, Conn. 06610.
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POSTER COLLECTION— Our whole collection of 20 posters (most are enlarged, not
mounted, humorous dancer-improvement
series) are now available for $5.00. Write
this magazine.
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DEALERS
ARIZONA

AFTER PARTY FUN, $2.50 plus 150 mailing. Contains two books combined into one,
with new material that will put life Into your
club or festival. Edited by the man who originated after party fun at dances and festivals.
Order from Ray Smith, Star Harbor, Malakoff, Texas 54148.

if 1
,

•Record.
day's Barn
P.O. Box 2154
Sierra Vista 85635

Dancer's accessories, caller's equipment
CALIFORNIA
Nancy Seeley's Records for Dancing
P.O. Box 5156
China Lake, Cal. 93555
Also flags, books, shoes — All by mail!
ILLINOIS
Andy's Record Center
1614 N. Pulaski Rd.
Chicago 60639
Ask about our bonus plan
INDIANA
Whirlaway News & Records
CALLERS DREAM
13261 Chippewa Blvd.
Mishawaka 46544
MASSACHUSETTS
Jerry's Record Service
48 Grove St.
Springfield 01107
NORTH CAROLINA
Raybuck Record Serv. & Callers Sup.
Route 1, Box 226
Advance, N.C. 27006
OHIO
F & S Western Shop
1553 Western Ave.
Toledo 43609
Belt & Buckle Western Shop
Lee Gervais
1891 Mapleview Dr.
Cleveland 44131
WASHINGTON
RILEY'S RANCH CORRAL STORES
1006 Sou th center Shopping Center
(98188) or 750 Northgate Mall,
Seattle, Washington (98125)
EVERYTHING for the square dancer!

AVOID BREAKDOWNS, Continued

visiting other clubs. While clubs enjoy
having visitors, they will not pamper
their guests. If you want to dance, get
on the floor right away.
Dance to as many different callers
as you can. Regrettably, some callers
advise new dancers not to visit other
clubs and not to dance to other callers;
this can only hinder the progress of
new dancers.
By dancing to different styles of
calling, you will improve your knowledge and understanding of square dancing and your ability to do the various
calls.
Note: Your caller may advise you
against going to a particular club or
caller, because the level may be too
high for you. This is all right and you
should follow his advice. But if your
caller advises against visiting any clubs,
then do not follow his advice.
Have fun!

ENCORE, Continued

Stan Burdick pictured square dance
callers as "queer Birds" and accused
square dancers of "caller watching" in
a hilarious series of cartoons. Have you
located the Wobbling Thrasher, or the
Eastern TeeHee or the White Crowned
Hard-o-Heron?

KALOX—Belco—Longhorn
New on Kalox:
K1148 WALK AND TALK/GOLDEN
SLIPPERS (Hoedowns)
New on Longhorn:
LH1001 YOU TOOK THE RAMBLIN'
OUT OF ME
Flip/Inst. Caller: Louis Calhoun
New on Belco:
8256 PAPA JOE'S POLKA
Two-step by Vaughn & Jean Parrish
8256 TOM KAT KAPERS
Two-step by Pat & Louise Kim bley
KALOX RECORD DISTRIBUTING CO.
Mesquite, Texas
2832 Live Oak Dr.

LADIES' CHOICE, Continued

Make the waistline of the dress a little large and put in elastic — so when
you expand a little, your dress will, too. Use a zig-zag stitch under the arms.
Be sure to fit your dress over your petticoat with the low-heeled shoes that
you will wear. The dress should be one inch longer than the petticoat.
If the dress is two-piece, the blouse should be fitted around the waist
and down over the hips. This keeps the shirt-tail from working out while
dancing.
Make two blouses for one skirt, and have two dresses for the price of one.
Avoid trimming or buttons that catch on someone else's clothing.
Be sure your material is permanent press and shrink any ric-rac, binding,
zipper, ribbon, lace or trimming before sewing it on.

••

GREENWOOD RECORDS
Presents

9001—HELLO DOLLY
Called by: LES ROBERTS

9002—ITS BEEN A LONG LONG TIME
Called by: LES ROBERTS

9003—"THE LAST WALTZ"
Round Dance with Cues

9004—"WALKIN' MY BABY"
Caller: LES ROBERTS

9005—"DO YOU MIND"
Caller: STAN TREFREN
Distributed by Corsair Continental Corp.
1433 Mission Blvd , Pomona, California 91766

300+ COMBINATIONS

0 of Star Thru Equivalents & Uses
Eight chapters with explanations
and examples of how to use the
300+ to zero out any set-up;
routes; eight chain thrus; double
Pass thru; finished double pass
thru; clover and trade by; route
shifts; and much more. Also the
application of mechanics of basics
to body mechanics.
PRICE: S7.50

Order from: JIM GAMMALO
P.O. Box 9309, Olmsted Falls, 0. 44138
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NEWS, Continued

Travel and Information Division, P.O.
Box 5064, Austin, Texas 78703. Complete with fabulous pictures and extensive information, it tells you what
there is to see and how to get there.
The historical and cultural features
which make San Antonio so worthwhile
to see have caused it to be selected as
an official Bicentennial city, and you
may have a chance to preview it since
it will be featured in a film, "We Hold
These Truths to Be Self Evident," due
to be released for television viewing in
the fall.
We pre-registered 2,770 as of Salt
Lake City and registrations are coming
in at a good clip. We understand this
was a record and considering that it
was during the gasoline crisis scare,

CLUBS
LEADERS

A

CALLERS
DANCERS

BADGES THAT SAY HELLO—Any
size, shape or design, 50 colors in stock.
Can copy any design or motif, or design a new badge for you. Send in
sketch for free club samples.
Write for new free 284 goofy saying and
296 fun qualifying badge booklets, just re-leased. Badges: standard $1.10; deluxe S1.35.

we hope this means we can expect a
record turn-out. We have our first 100%
pre-registered club. It is the FRIENDLY
FOLKS square dance club, the home
club of John and Vivian McCannon,
the general chairman of the 23rd
National.
THE WELCOME MAT IS OUT- —
Y'ALL COME.
Herman & June Insall

IN

DO SA DO
BY THE ALAMO
$1111.
111T11111

•

41ttstang and litginntng

LIGOTRIM&S

New and used sound equipment—all,
makes and power sizes, featuring Bogen, Califone and Newcomb. Mikes:
AKG, Electro-Voice, Norelco, Shure;
Sony and Vega Wireless Mikes. Sony
tape recorders. Recording Tape AudioSony - Reel - Cartridge - Cassette.

MUSTANG:
-1
MS 158 — JAMBALAYA
Caller: Nelson Watkins
MS 156 — TEARING UP THE COUNTRY
Caller: Chuck Bryant
MS 155 — PICTURES
Caller: Johnny Leaair

S/D Magnetic CAR SIGN: Red, Blue, Black
Figure. $1.75 ea; $3.45 pr. plus 24i postage.

MS 157 — EARL'S BREAKDOWN/ FOGGY
MT. BREAKDOWN (Hoedown)

Uther equipment • sound columns, monitors, mike and speaker stands, 7" record envelopes: clear plastic & green
stock, Speedup & SloDown for floors.
SID Boosters bumper strips, auto antenna flags, decals, license plates.

LIGHTNING S:
LS 5019 — DON'T FIGHT THE FEELING
OF LOVE, Caller: Lem Smith
LS 5018 — TOUCH THE MORNING
Caller: Rex Coats
LS 5017 — YOU ARE WHAT I AM
Caller: Les Main
LS 5016 — JAMESTOWN FERRY
Caller: Nelson Watkins
1314 Kenrock Dr..San Antonio, Tx 78227

Plastic Engraving Service—S Bob Rottman
11041 S. Tal man Ave., Chicago, III. 60655
Beverly 3-5527 or 233-5527
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Best ClubTrick
et

Here is a timely idea on recruiting new dances into fall classes.
"Our club is named "PROMENADING B'S" and we dance in Bergen, N.Y.
Our club badge is in the shape of a very happy, smiling bee. As an incentive
for all our club members to invite new members to join us, we give a badge
shaped like a Beehive, with ROYAL ORDER OF THE BEES engraved on the
face of the badge. This is given to all couples who bring dancers to class, if
the new dancers graduate. We have given out six badges to date, and the idea
is only three months old. We plan to put a number on each badge that represents the number of couples that each club couple sponsors for lessons. We
hope to give out many more after next year's graduation."
Ron Fotch
Bergen, N.Y.
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►NEW AND RECENT RELEASES
v
10, R.B. 8000 Red Boor Album (patter calls) 8 Red Boot Callers
V
R.B. 300 New mow:town Mim-Stan (Music by Red Boot Bandl
•
lo0,, RE1139 OLD OAKTREE by Ted Frye
• RB140 SQUARE DANCE SECRETARY by Elmer Sheffield
tL R8141 ME AND MAMA by Don Williamson
R8142 BILL'S DIXIE by Bill Volner
• R8135 JUST ENOUGH TO KEEP ME HANGING ON Ralph Silvius
RB136 GOOD MORNING COUNTRY RAIN, Elmer Sheffield
R8138 BEFORE I MET YOU by Richard Silver
• FW508SALLY DON'T YOU GRIEVE by Russ Hansen
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OF SPECIAL INTEREST TO THE
, HIGH FREQUENCY DANCER
& ADVANCED PROGRAM
ii„
ADVOCATE

C

by Jim Kassel
With summer vacations in full swing
it seems like this is a difficult time to
keep things organized, keep abreast of
what's going on and meet deadlines.
As I write this article in the middle of
July for the September issue, many of
our friends in challenge and advanced
dancing are spending the week at
Cherry Ridge in the Poconos dancing
to some of the leading challenge callers
of the country. Many of them are
camping in the area and this makes for
a splendid vacation. Some of these
same dancers will be in Pittsburgh in
August for the Challenge Weekend,
and so it goes.
Most every challenge dancer knows
where the challenge events are taking
place, not only during the summer but
the year round. Much of their vacation and days-off planning hinges around these events. One of the most
helpful sources to refer to is the Directory, listing all the dancers and
their addresses who were registered for
the National Square Dance Challenge
Convention held last June at Niagara
Falls. Practically all geographic areas
that have challenge dancing are represented in this listing and contacts can
easily be made to find out what's
going on, especially if one contemplates a visit to that area.
I spent some time today looking
through back issues of this magazine
and re-reading some of the early Challenge Chatter columns by Dewey Berry. I found the first Challenge Chatter
column appeared in the April 1971
issue. I would like to quote a paragraph or two from that issue as it applies today and certainly needs re64

emphasizing from time to time.
"This column will give the challenge
dancers and callers an outlet to present
their views. Our plans are to slant the
column toward the dancers; however,
we will from time to time, feature
some of the callers that call for the
challenge clubs. Our main objective
will be to present an accurate and
more favorable picture of challenge
dancing. We will also have news and
upcoming events, features on some of
the clubs, and articles by you, the
challenge dancer.
"There are dancers who enjoy dancing at an advanced level all over the
country, and we solicit your articles
on challenge dancing. I have made a
promise to the Burdicks that we would
get enough news to fill two pages eventually. Let us know why you enjoy
dancing and how you became interested in challenge dancing, and news
about your clubs and callers. "Challenge Chatter" cannot exist without
you. Please send your articles today to
me at the SQUAREDANCE magazine
•address.
Dewey's first column then continues with an article from Vernon Rush
of Steubenville, Ohio. Vern was the first
contributor to the column. In columns
to follow there were other articles from
advanced and challenge callers and dancers. We hope we never have to mention anyone as the final contributor —
for that might mean the end of the column — and as Dewey said, we do need
you to exist.
Very shortly I will be writing to between twenty and thirty challenge and
tape group leaders for news of your
area, so please respond. News concerning your activities will be published in
the order received.
One last item on which we would
like opinions is the number of times
per week or month it is necessary to
dance or practice challenge material in
order to keep sharp enc"igh to attend
advanced and challenge dances and be
accepted as part of the challenge
movement. I was talking with two of
Continued on Page 70

MiX'N
MATCH

Edited by Fred Freuthal

ADAPTATIONS THAT FIT ANY STANDARD 64 BEAT TUNE,
TO GIVE VARIETY TO ANY CALLER'S REPETOIRE.

Eight chain thru and its variations, eight-chain-seven, eight-chain-six, etc., have limited use for really interesting calls. We will present one call for some of the eightchain figures. They are all suitable for beginner classes.
Eight-Chain-Two:
One and three crosstrail, separate round one you go
Make a line go forward and back and slide thru you do
Eight-chain-two you do, go to the corner, swing
Swing that girl, go allemande left, and weave the ring
In and out, around you go, until you meet your own
Do-sa-do around her and promenade her home
(Tag
8 beats)
Eight-Chain-One:
Four ladies chain three-quarters round, three-quarters but no more
Turn the girls and heads lead right and there you circle four
Heads gonna break, got lines of four, go forward up and back
Right and left thru that's what you do, then slide thru like that
Eight-chain-one, left allemande, weave the ring right there
Until you meet new partners, then promenade the square
(Tag
8 beats)

JACQUE's ORIGINALS
P.O. Box 8134
(512) 853-3931
Corpus Christi, Texas 78412
PETTICOOS
.Nylon marquisette
50 y
$15.95
t
30
sweep.,,..,i
1.95
includ
.15 shicibi
in, waist,
size (30,r 50 yards
PETTIPANT$_ .
Sm., Med., Lge., XL

Iste
.50
dude 500 shipping

PROMPT DELIVERY GUARANTEED !
Petticoats manufactured by Jacque's Originals
Dealer inquiries invited

McGOWAN' SIGN COMPANY
1925 Lee Blvd.
MANKATO, MINNESOTA 56001
507-345-4125

The Nation's Finest
S/D Promotional Products
MINI STICKERS
BUMPER STICKERS
MAGNETICS
NYLON FLAGS
SQUARE DANCE SEALS
Dealer Inquiries Invited — Carry The Best!
Write for Free Catalog
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LET'S
SQUARE

LET'S
SQUARE DANCE!
1 01•70 001 SP,41

DANCE

RCA VICTOR
SQUARE DANCE .
ORCHESTRA

These five albums are designed to be a "How-to-do-it" series in square dancing. The series is a graduating one, varying in difficulty from album to album,
and also from selection to selection within each album. Each album includes
one selection without calls, thus permitting the instructor or one of the dancers
to obtain experience in calling.
Each album contains fully illustrated instructions, and is available separately
at 45 rpm .
The series was edited and recorded by Professor
Richard Kraus, Teachers College, Columbia University.
ALBUM No. 1 (Ages 8 to 10; Grades 3 aid 4)
Shoo Fly; Duck for the Oyster; Red River Valley; Girls to the Center; Take a Peek; Hinkey
Dinkey Parlez-vous; Divide the Ring; Thy Noble Duke of York: Little Brown Jug (without calls)
EEB•3000 (45);
ALBUM No. 2 (Ages 10 to 12; Grades 5 and 6)
Skating Away: Life on the Ocean Wa.,e; Swing at the Wall; Nellie Gray; Form an Arch.
Uptown and Downtown; Double Sashay; Bow Belinda: Angelworm Wiggle (without calls)
EEB-3001 (45);
ALBUM No. 3 (Ages 12 to 14; Grades 7 and 8)
Sicilian Circle: Right Hand Star; Captain Jinks: Lady Go Halfway 'Round; Down the Line:
Coming 'Round the Mountain; Pass tie Left Hand Lady Under; Virginia Reel: Four and
Twenty (without calls)
EEB-3002 (45);
ALBUM No. 4 (Ages 14 to 16; Grades 9 and 10)
Pattycake Polka; Swing Like Thunder; First Girl to the Right; Grapevine Twist; Dip and Dive,
Texas Star; My Little Girl; Going to Boston: Ragtime Annie (without calls)
EEB-3003 (45);
ALBUM No. 5 (Ages 16 to 18; Grades 11 and 12)
Shake Them 'Simmons Down; When Johnny Comes Marching Home; Wearing of the Green.
Quarter Sashay: Hot Time in the Old Town; Four Bachelor Boys: When the Work's All Done
This Fall; Haymaker's Jig; Miss McLeod's Reel (withoLt calls)
EEB-3004 (45);

$3.49 each album
$13.00 complete set (5 albums)
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NORTH PULASKI ROAD
CHICAGO, ILLINOIS 60639
A C 312 221 1012
OPEN MON & THURS EYE
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the RHUMBA

FOR BASIC DANCE STEPS
For the beginner student, or students who have difficulty keeping
time or dancing to music. On these wonderful records we have
recorded, over the music, the electronic "beep" signal which gives
the student the correct rhythm of the basic step of the dance.
Record has three separate bands, regular tempo, slow and very
slow. Beep signal on very slow tempo only. The description of
basic step is printed and illustrated on back of each record
jacket. Beautifully packaged in color jackets. Available for Cha
Cha, Rumba, Lindy, Waltz, Foxtrot and Samba. This is the ideal
way to learn the basics of social dancing

45 RPM $1.50 Each
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NORTH PULASKI ROAD CHICAGO. ILLINOIS 60639
A C 312 2211012
OPEN MOM & THURS EVE
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SQUARE DANCE BOOK SERVICE
immorer
forr 1J1.VOR MUM 0111Cert

How
to be a
SMOOTH

Square
Dancer

FOR CALLERS: $2.00

TEACHING AID
S2.00

S/D CARTOONS
$1.50

A Smooth Dancer
$3.00 COPY
Temporarily
out of print

EASY

J/Ac-A-.CON
CPUS

4
4.
4:

ADAPTATIONS: $2.00

SPECIAL CLOSEOU T

WHILE THEY LAST1970 edition—$2. each
or $1. for 10 or more!

COMPLETE: $5.00

S/D DIPLOMAS
R/D DIPLOMAS
10c ea. or quant.
rates

tll

V
C

4

C

n

5.

0 6
1:1 0
0

Eu
GREAT NEW BOOK HASH SYSTEM: S2.

S/D CARTOONS 52.

S3.00

PROMOTIONAL
FOLDERS

1972 edition

PLUS-50

$3.

basics foi
Adva aced Club
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CLIP ART
BOOK

Christmas cards
(Buy 'em early)
$1. pkg.of 10
with envelopes
THE BEST OF
WILL ORLICH
136 pages of

100 $4.

Square Dance

300 $10.
etc.

choreography,etc.

See Dec.'72
p.36

Drawings, art
to dress up all
your bulletins
flyers, ads,etc.

for details...

S3.

S5.

from A/SD for
almost 5 years. A
must for callers!

ASK ABOU1 Order from this magazine
P.O. Box 788
QUANTITY
Sandusky, Ohio 44870
PRICES
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ROUND DANCE MANUAL
This little booklet is called the
round dancers' pocket-size friend, and
the publishers claim that it contains
everything the beginner and new round
dancer need in the way of standard
definitions of round dance terms —
positions, clues to cues, abbreviations,
and symbols to help interpret cue
sheets.
First there is an explanation of
what round dancing is, then a brief history of its origin. Next are some Do
and Don't hints for round dancing fun.
A sample of a cue sheet is given with
instructions on how to use it properly.
Standard definitions of round dance
terms and also terms relating to steps
and figures are given. One page of ab-

breviations and symbols to help the
dancer become familiar with the dance
language will make it easier for him
to interpret written instructions. Thirteen round dance positions are shown
by drawn illustrations.
The authors of this book are very
anxious to point out that they use only standardized round dance terms,
and because of this, the dancers will
benefit from the combined knowledge
of nationally recognized teachers, leaders and choreographers.
May be obtained from "Open Squares"
Box 368, Lynwood, California, 90262
for 356, plus 66 postage. (Postage is
paid on 10 or more copies.)

GO MAGNETIC
SQUARE DANCE SIGNS for your car
• WILL NOT DAMAGE CAR IN ANY WAY
• GUARANTEED TO STAY ON— UNDER ANY
CONDITIONS
• SIMPLY PUT IN PLACE AND RELEASE
• EASY TO REMOVE— TAKE HOLD AND PULL

Black, Red, Blue or Green on White
Give first and second color choices.
SEE-YOUR NEAREST DEALER
$1.95
WHOLESALE TO BONA FIDE DEALERS

Sold Exclusively By:

THE MAREX CO. Box 371, Champaign, Illinois 61820
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CHALLENGE CHATTER, Continued

the callers concerning this at the National Challenge Convention and one
of them promised me an article concerning this from his area. As we
talked we agreed that crash programs
and hours of practice to attend certain
dances are not necessary. A good progressive program could lead club dancers into and through the various stages
of challenge with a minimum of one
night per week. We have attended five
National Challenge Conventions, have
always had a fine time, were at least in
the average group and did this with
about one good tape session per week.
EVENTS, Continued
INDIANA— 7th Tri-State S/D Festival, Sept.
28-29, Ft. Wayne; George Keith, Ben & Vivian Highburger. Write Ray Walton, 2439
Weisser Pk., Ft. Wayne, In. 46803.

ONTARIO— Canada-Cade, Sept. 28-30, Niagara Falls. Write Joe & Es Turner, 7409
Masters Dr., Potomac, Md. 20854.
OHIO— 9th Ann. Doubleheader, Marion;
Sept. 29; Dick Bayer, Deuce Williams. Write
Martin & Carol Stambaugh, 2644 MarionMarysville Rd., Marion, 0 43302.
OHIO— Tiretown Treaders Weekend, Berea;
Sept. 28-30; Glenn Mayes, Ralph Pavlik, Ken
& Freda Sullivan. Write Bernie Culp, 2329
Stahl Rd., Akron, 0. 44319.

•Record•
DISTRIBUTORS
OHIO
TWELGRENN ENTERPRISES
P.O. Box 16
Bath, Ohio

WEST VIRGINIA— 7th Ann. Buckwheat
Festival, Camp Dawson 12 miles east of
Kingwood); Sept. 30. Clint McLean. Write
Frank Slagle, Kingwood, WV.
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FOLKRAFT

INSTANT
RECORD
SERVICE

AND

DANCE
RECORD
CENTER
LARGEST SELECTION
IN THE EAST

DANCE RECORD CENTER
1159 BROAD STREET
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NEWARK

NEW JERSEY

SIGN-OFF

WORD
*
* * *

* * • *

Talent for talent's sake is a bauble and a show. Talent
working with joy in the cause of universal truth lifts
the possessor to new powet as a benefactor.
— Emerson

GREAT NEW
SOUND IN
USI

NEW RELEASE
ER 103
FREIGHT TRAIN

C by Singin' Sam Mitchell

RECENT RELEASES
ER 101 WHO by Joe Prystupa
ER 102 ROLL OUT THE BARREL
by Singin' Sam Mitchell

RECORDS.'
111 44 s c ey
* *

FOR RECORDS WRITE OR PHONE ELITE
P 0 BOX 242 TEL 1413) 786 5522
FEEDING HILLS MASS 01030

S RAW&
**
*

4 1 4 4 *—* * *

CAL GOLDEN'S 1973 CALLERS' COLLEGES
Two Different Weeks in the Beautiful Vacation Land of Hot Springs, Arkansas
Price is $55.00 Der caller for the Callers' Course and $5.00 for the callers' wives .

113

-

IF YOU MISSED CAL'S CALLERS'

i'rfr'
0‘(' COLLEGES IN '73, ASK NOW FOR
DETAILS ON THE 1974 EVENTS !

* GOLD * STAR * RECORDS

NEW RELEASE

GS100 — AT THE WABASH WHIRL
First MINI-ALBUM' 7 inch record played at 33 1/3 rpm.
Called by the Piano-Playing Man, CARL GEELS, Ft. Wayne, Indiana.
Side 1: LITTLE RED BARN IN INDIANA/WABASH WHIRL

0

Side 2: NOTRE DAME VICTORY SQUARE/
IN INDIANA 'NEATH A DUNELAND MOON
a * * * * * * * * * * * * * * * * * * * * * * * * * *
cal

will be calling In the following cities:

0000000

SEPTEMBER
Open Dance, Fun
1
Valley, S. Fork, Colo.
LeadvIlle, Colo.
7
8
9
14
15

Alamosa, Colo.
Pueblo, Colo
Erie, Pa.
Dayton, 0

SHARON GOLDEN
FOR OPEN DATES AND RATES WRITE
P 0 Box 2280
Hot Springs Ark 71901 Phone 1',011674 7114

4

41 4 4 10 4 41 41 4 41 >r Y 4

41 *

0

0

* * * * * * *
19 Lexington, Ky.
21 Ft. BennIng, Ga.
22 Madison, Ala.

27 Republic, Mo.
29 Brighton, Iowa

NOVEMBER
16-18-18 WEEKEND
Traverse City, Michigan

*

• *
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"WHY SHOULDN'T I FLATTEN HIM? I TOLD HIM I WANTED
TO DANCE IN THE WORST WAY, AND HE SAID I USUALLY DO I"

POSTMASTER: If unable to deliver,
notify publisher, using Form 3579.

a

FROM: P.O. Box 788
Sandusky, Ohio 44870

scope records
NEW RELEASE`
5C571 HELENA POLKA
Caller: Jeanne Moody, Salinas, Cal.
SC572 SUNRISE-SUNSET
Caller: Mac McCullar,
San Luis Obispo, Cal.
1

RECENT RELEASES
SC570 Hello My Honey
SC569 Back In Your Own Backyard
SC568 Firefly
5C313 Katy/Bubbles
I RY 'EM, T MIEN DECIDE.
Box 1448 San Luis Obispo, Cal. 93401

a

LEIS LEAR\ TO SCE OWE
by Karen W. Carden
Knoxville, Tennessee

"Let's learn to square dance," someone said.
I absently inclined my head,
Preoccupied with daily cares.
But I agreed, he still declares.
I'd watched them swing and do-sa-do,
Thinking that I'd never know
The thousand movements they'd perfected.
Why weren't half of them dissected'?
I know I have it in my head
To learn the things the caller said.
The major problem that I meet
Is how to get it to my feet!
"It's not that hard," I say once more,
Climbing up from on the floor.
If everyone just concentrated,
There'd be fewer mfilated!
The call was either dive or duck,
Then I collided with a truck!
Someone said, "I tried to warn her."
That's no truck, it's just my corner.
All you fancy dancers watch it.
Time will come when we won't botch it.
We'll amaze and we'll astound you.
We'll be dancing squares around you!
36
37

